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came up with the idea of wanting to do a film and TV magazine 

around four years ago. At the time we had been very suttescttl 

with the GameOn Magazine which was based on videogames and 
published for the Kindle e-ink. The natural thought of progression 
was to do something else we love, like film and television. 


My mother was one of the first people | expressed this interest to. 
Her immediate response was “I would subscribe and pay for that to 
read on my Kindle” Never had any words from anyone inspired me 
so much. 


We contacted Amazon and checked if we could submit a new type of 
magazine to the e-ink Kindle store. They said yes. We started working 
on the magazine straight away and it took us a couple of months 
to get the magazine design and the writers together. It came along 
very smoothly, we finished the first issue and started working on 
issue 2. After submitting the magazine to Amazon we were horrified 
to be notified days later that they had stopped accepting new e-ink 
magazines on the store. 


This pretty much left us with nothing else to do as the magazine had 
not been designed for a colour magazine (unlike this one) and was 
mainly text based with just a small amount of images. Being left with 
this we started to work on a digital colour version of the magazine to 
submit it elsewhere. 


Not long after starting this my mother passed away. To say | was 
devastated and in shock would have been an understatement. | gave 
up on almost everything and came very close to losing the company 
we had built up, however thanks to a handful of staff and friends that 
helped take over while | recovered from this shock, we managed to 
maintain the business. Without these people we would not have the 
company we have today. | did try and start the film and TV magazine 
back up just over a year ago, but just couldn't manage it as there 
were too many memories. 


As of January this year | decided to go ahead and just make the 
magazine. We started collecting writers for the magazine and 
began to put the plan into action. It has taken around three months 
to organise the magazine and seven weeks to write and design 
everything. 


Now here we are with Issue 1 (May) and will be back next month with 
Issue 2! 


lam hoping this will show people to not give up on their dreams and 
ideas, to keep battling them and never be afraid to ask for help. 
Remember ANYTHING is possible. 

Steve Greenfield 

Editor in Chief 


elcome, dear readers to this, our very first issue of The Film 
and TV Mag. We are beyond excited to finally be presenting 
this labour of love to you all. We've got a fantastic bunch of 


writing staff who have all poured in every ounce of themselves to bring 
you what is an absolutely full-to-the-brim selection of articles. 


Prepare yourselves, because there is something for absolutely everyone 
here. If you're a Sci-fi fan, you'll find coverage on classics like Firefly, 
Ghostbusters and of course Star Wars. If it’s superheroes that make 
you happy then you'll be ecstatic to find loads of content on Marvel, 
DC, both TV and film representations, and everything in between. For 
those of us who like to reminisce you'll be reminded of what films were 
around this time ten years ago as well as taking a retrospective look at 
some aged but classic shows. 


We got some hard hitting material too, looking at the relationship 
between binge watching and depression as well as why we should be 
giving TV series more of a fighting chance before giving up on them. 
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DISCLAIMER: Please note, all videos 
throughout this magazine will require 
use of the internet to view them. 


Please use the feedback buttons inside the magazine to help us for 
future issues. 


All in all, we're sure you will be as thrilled with this magazine as we are. 
Please let us know what you think, and well, we'll see you next month. 


FOLLOW US ON TWITTER AND FACEBOOK 
Thanks for reading. 


‘The Editor 


@filmandtvmag 
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~ UK AND US AGE RATINGS 


ovies always have a target audience and, as such, 
Mi they come in all flavours and genres - whether it 
be animated kids movie, a twisted gore fest horror, 
or action-packed superhero movie for the family. As such, 
each movie is required to be classified for its content such 


as strong language, sex, violence and use of substances 
(alcohol and drugs). 


Most, if not all countries have their own set of guidelines 
and rules regarding the certification of a movie. Here we'll 
be listing those from the United States and United Kingdom. 
Both are dealt by a committee, the MPAA (Motion Picture 
Association of America) and BBFC (British Film Board of Film 
Classification) respectively. 


Over the years, just like our society, the public’s prescription 
has changed in terms of content shown. The same can 
be said for movies, especially when it comes to movies 
containing strong subjects or taboos - which results in the 
banning of the movie, but nowadays very few receive the 
infamous ban. 


Here is a rundown of the age ratings of the MPAA and BBFC, 
starting with the lowest rating to the highest: 
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UJ AND G y Ay |G AUDIENCES _ 
All Ages Admitted a 

In the UK and US each certification ee standard for 
something, and in the case of content suitable for all ages 
U and G stands for Universal and General Audience. Put 
simply, movies found with this rating are kids movies and, 
in some cases, educational movies. If you're a parent, seeing 
this, you shouldn't have to worry about the content found 
within as the target audience is children. However, it should 
be pointed out that certain older movies, such as musicals, 
love stories etc from the early 50’s/60’s are rated U/G 


because of their content, not because they’re for children. 


Interesting fact: The original Star Wars trilogy (IV, V, VI) is 
rated U. 


pg a 


In the UK and US the PG rating is actually different, but not 
by much, standing for Parental Guidance. This is the rating 
that suggests some content not suitable for young children. 
Take the movies from Pixar or Disney; some are not always 
directly for kids, but instead can contain humour, scenes and 
moments that all can enjoy, even Adults. In the UK, movies 
are certified differently so in cases, while a movie is rated PG 
in the US, it could very well be a U in the UK instead. 
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Interesting fact: Lord of Rings: The Fellowship of the Ring 
pushed the limit of the PG rating in the UK, while in the US 


PARENTS STRONGLY CAUTIONED <a> 


it received a PG-13. 


Some material may be inappropriate for children under 13 


12, 12K AND PG-13 (2) 


12 and PG-13 is the middle ground of certifications and 
is the targeted rating for some of the biggest movies. In 
recent years it’s been pushed to the limit of what can be 
considered a 12/PG-13 movie, but with audiences today 
and the advances in camera trickery and CGI, many can get 
away with a 12/PG-13 rating. Superhero movies popularised 
the rating for movie goers, where it can be all action and 
no swearing. Other action movies, dramas or comedies are 
rated based around their content. How much profanity, sex, 
drugs and alcohol are found within all contributes to the 
overall rating. These days, rule of thumb: You can swear, but 
can only drop one F-bomb - which is used strategically in 
many movies. 


Interesting fact: Spiderman 2 was the first film to use the 
12A rating made for cinemas, which stated children under 
the age of 12 must be accompanied by an adult. 


15 AND R 


The big one, the R and 15 rating. In the US the R rating 
covers two of UK's rating (15 and 18). Horror movies are 
most frequent of this rating, clearly due to the nature of the 
content. 

R stands for Restricted and covers a huge variety of genres; 
anything with blood, gore, sex and strong violence have 
a tendency to be rated R. Comedies fall into this rating 
normally because of language; too many F-bombs will 
give it an R-rating and in some cases a film may receive 
such rating just because of language. Hollywood, unless 
it’s intended to be an R rated movie, likes to focus on PG- 


RESTRICTED 
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13 movies, simply because it brings in more of an audience 
and many are edited deliberately down to get that PG-13. 


Interesting fact: 2016’s Deadpool movie is officially the 
highest grossing R-rated movie, overtaking 2003’s The 
Matrix Reloaded. 


18, RIS AND NC-17 @9.NG7E: 


Now we've reached the dark side of movie ratings. 18 in 
the UK is common amongst movies of a very strong nature; 
horror, strong violence and language. If it’s deemed too 
much for a 15 then it'll be an 18 in the UK. R18 and NC-17 
on the other hand are very unlike to be seen in your local 
cinema, especially in the UK with the R18 rating held for 
pornographic material. Movies that are sexually explicit, 
very strong violence and drug-abuse are usually given this 
rating; back in 70's and 80's movies containing this were 
given the infamous Rated-X, but many were later re-rated 
either R or NC-17. 


Interesting fact: X rated and Banned movies will relish in 
the notoriety of the rating and use it to their advantage in 
advertising. 
By Calum Parry 
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2016 DEBUT 


ACTORS 10 LOOK 
OUT FOR 


Keith Stanfield 


After his memorable performance in Straight Outta 
Compton this handsome man is about to jump 
alongside some huge actors in some huge roles! This 
year we are going to see Keith in Snowden with Joseph 
Gordon-Levitt and next year will be right back onto 
our screens with Brad Pitt in a wartime comedy drama 
called War Machine. Getting to work alongside these 
actors will no doubt give him invaluable experience 
and sky rocket him into fame. 


Jessie Usher 


With a popular TV show under his belt, ‘Survivor's 
Remorse’ promoted him to the big leagues and 
landed him a role in the long awaited sequel to 
Independence Day, which is predicted to be one of 
the biggest blockbusters of the year. This previously 
unheard of actor is about to take on aliens and 
become a household name! It’s also been suggested 
that due to this great opportunity the offers are 
pouring in for young Jessie! Can’t wait to see what 
he does in the next few years! 
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Taron Egerton 


Taron made his name known after playing the 
lead role in Kingsman: The Secret Service (2014) 
and shone once more alongside Tom Hardy in the 
accurately titled Legend (2015). This year he will be 
playing as a British legend himself as Eddie “The 
Eagle” based on the British ski-jumper and has also 
landed another legendary role as the one and only 
Robin Hood in the up and coming Origins film. He is 
without a doubt going to be the new British heart- 
throb whose name is on everyone's lips! 


Gal Gadot 


This beautiful, fresh faced girl is about to make comic 
fans everywhere very happy when she will get to play 
the first onscreen appearance of Wonder Woman in 
not only one but TWO major films! Her firstappearance 
was unforgettable in Batman v Superman: Dawn of 
Justice and her second will be the leading lady in her 
very own ‘Wonder Woman’ film! With brains, beauty 
and super powers, this girl is about to blow up our big 
screens and | can’t wait to see what she has installed 
for us in the next few years. 


Daisy Ridley 

Thanks to Disney we were all blessed with a new 
edition to the Star Wars franchise and a brand new 
leading lady bound forabig career and stardom! Daisy 
seemingly came out of nowhere and was offered the 
opportunity over hundreds of other women to play 
a part in at least three major blockbuster films. This 
has already proven to be a huge step in her career 
and no doubt blossom into more films in the next 
few years. She is definitely one to look out for! 


By Daisy Fox 


DID YOU LIKE THIS ARTICLE ABOUT 
ACTORS TO LOOK OUT FOR? TAP BELOW 
TO GIVE US SOME FEEDBACK! 
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NETFLIX 


(£7.49/$9.99 per month - £8.99 per month for 4K UHD) 
hat, you don’t have Netflix? Well, if you’ve ever 
VAY ie it, you may be forgiven for having ditched it, 
the rollover of content can be slow, but is it any 
good? Netflix is one of the original streaming services, and 
the interface regardless of which platform you're using is 
very slick, easy to use, and the recommendation system 
is reasonably good at giving you stuff you might like to 
watch without going too off base. The flipside of this is if 
you accidentally watch something, or the other half uses 
your account it can throw up stuff you really don’t want. The 
“who's watching?” tool does at least mean that families can 
separate out their content and watch lists conveniently. 


Cons - Rotating content means something will be there 
one day, and gone the next. sometimes a limited library of 
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VIDEO STREAMING 


content, and once you've binged on the originals, can lack. 
Also large amount of cheap-n-nasty films, with low ratings 
which one shouldn't touch with a long pointy stick. 


Pros - Netflix commissioned series include Daredevil, House 
of Cards, Sense8, BoJack Horseman. Netflix continues 
to commission its own series, so this list will only get 
bigger. One account can be shared within a household 
with no issues and gives you personalised watch lists and 
recommendations to the individual. Ad Free. 


AMAZON PRIME VIDEO 


(Stop Press, this was listed as an annual charge, and at 

time of writing in the UK, it’s still £79 per year. However, 
in the US Amazon will this month begin monthly 
subscriptions for Prime at $10.99 for the whole Prime 
package, or $8.99 for Video only.) 
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Since this Spring’s predicted price rise for Netflix, $8.99 
will be cheaper on the whole for Amazon. The turnover 
of content is still regular, with some films coming in, 
and some dropping out. On the whole I’ve found less to 
interest me in the mainstream movie selection, but the 
TV is better in general than Netflix, and there is more 
commissioned material from Amazon given their larger 
investment in that side of the Video business. 


Cons - Browsing on Prime Video, seeing something you 
fancy, only to find out it’s not part of the Prime library, 
and it has a purchase or rental price attached. Like Netflix, 
these change on a periodic basis. Interface has recently 
improved, but still doesn’t have the ease of use of Netflix. 


Pros - Amazon commissioned series such as “Man in the 
High Castle’, “Bosch”, “Aloha House’, the list goes on and 
on, and is constantly growing. Ad Free. 


NOW.TV/SKY 


(£6.99 per month - entertainment pack, £9.99 per 
month - Sky Movies pack, £varies - Sports) 

This is to all intents and purposes, Sky’s on-demand 
service that cuts past their normal Satellite contract. It 
has a large selection of TV content from Sky’s leading 
channels, including Sky One, and Sky Atlantic for example, 
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and a large Movie helping too. The bigger selling point for 
most might be the Sports offering, which is something 
missing from all the other streaming services I’m covering 
this month, but it’s expensive, starting with a daily rate of 
£6.99 going up to Monthly at £31.99, but if you're after a 
single event, maybe this'll work for you. The big downside 
at the moment is that the NowTV box doesn’t appear to 
support 1080, which is rather poor considering all the other 
hardware offerings, including the Fire Stick, but a rumoured 
new NowTV box to be released in 2016 may have HD, and 
possibly 4K capabilities. 


Cons - Rapid turnover of content due to licensing, even 
more so than Netflix/Amazon. Expensive for Sports. Majority 


of content at 720p not 1080. 
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Pros -Nocontractas with other Sky services, very impressive 
Sports packages. 


HULU 


($7.99 per month - limited advertising, $11.99 Ad-Free) 
This will have to be info gleaned from the intarwebs, as | 
haven't used Hulu, but as with Amazon/Netflix, Hulu is a 
general entertainment streamer, including Movies and 
TV content. Looking on their website, the selection of TV 
series is probably more impressive than what I’ve seen on 
Amazon Prime and Netflix put together, and in the sample 
| took, it looks like entire collections, with less of the season 
restrictions seen on Netflix or Amazon, which are sometimes 
missing initial or most recent seasons of shows. 


Cons - US only, with additional cost for those outside the 
US for DNS unblocking/VPN access. Also bear in mind Hulu 
validates payment methods against location, so you'll need 
a US credit card or US Paypal account as well. 


Pros - Huge library of content, and evidently quite static 
compared to Netflix/Amazon periodic rollovers. Good 
coverage of UK shows, Anime, and kids. Hell, | even found 
37 episodes of Mystery Science Theatre 3000! 


BLINKBOX 


Blinkbox I've included as it was being owned and pushed by 
Tesco's until they sold it in 2015. Unlike the services above, 
and very like other streaming services like Wuaki.tv, the non- 
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Popular Episodes 


Prime Amazon films, iTunes and Google Play, it’s a pay-as- 
you-go system, rather than a monthly subscription. Taking 
a couple of examples, renting Spectre is £3.45, or £4.45 for 
HD, you have a 30 day window to start watching, but must 
complete watching in 48 hours. Buying in HD is £13.99, 
only £1 cheaper than buying the Blu-Ray off Amazon which 
includes an Ultraviolet Digital copy. The Walking Dead will 
set you back £24.99 to buy in HD (no rental option) for the 
later seasons, but compare that with the fact that Amazon 
Prime include seasons 1-4 as part of the Prime Instant 
Video. Given there’s no tie-in, it could be useful for one-off 
films and shows that aren't on any of the other services, but 
as it’s not much cheaper than buying the disc, I’m not sure 
it’s as good value for money as some of the subscription 
sites. Best advice: compare prices with other pay-as-you-go 
systems and digital retailers. 


Cons - Expensive in comparison to traditional disc media. 


Pros - Fresher content than Netflix/Amazon, more recent 
films. 


DNS UNBLOCKING/VPNS 


Due to the licensing issues, the material available to 
US streaming services and the rest of the world is very 
different. A solution to this is to use a DNS proxy service, 
by which you connect to a server in the US, and all your 
video is run through that server, making it appear as if you 


Popular Clips 
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4K support 


Device dependent 
on device 
Playstation Xbox Wii iOS*** Android Chromecast FireTV 
Service Netflix Yes Yes Yes Yes Yes Yes Yes Yes (upgrade) 
Not 
Amazon* Yes Yes Yes Yes Sees met Yes eae 
onnon-Fire Supported content 
tablets 
NowTVv** Yes Yes No Yes Yes Yes No Rumoured 2016 
HULU Yes oes Yes Yes Yes Yes Yes Unclear/unlikely 
One only) 
Blinkbox ae Yes No Yes Yes Yes No No 


are accessing it from within the US. Another approach is 
to sign into a Virtual Private Network (VPN), which then 
links you to a proxy in the US. Now the legal issue here is 
that by accessing the material in the first place, you are 
placing the company streaming the video in a difficult 
position. Legally, if they don’t have the license to deliver 
that content to you where you are, they could be liable 
for financial penalties, but until recently, there’s almost 
a tacit understanding that while it’s happening, it’s not 
happening to the scale which anyone is particularly 
bothered about it. | say until recently because Netflix has 
within the last few months, taken a new stance against this 
practice, and will be blocking access to users it identifies 
as Originating through these routing techniques. Netflix 
has said it does intend in the long term to make all content 
it has available in all countries, but legally it has to stick to 
its Geographical licencing agreements for the time being. 


This Netflix side of affairs notwithstanding, some services 
like Hulu for instance, are US only in the first place, and 
don't have any geographic presence outside the US, so 
DNS/VPN access is the only route in. 


Be aware as well, that VPNs and DNS unblocking sites will 
carry a subscription charge. No free lunches here guys. 


Device Access. I've deliberately not listed PC here as most 
online services have their own proprietary player built 
into the website. Also Smart TVs vary wildly depending 
TV Ma 
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on the manufacturer, although to take LG for example, a 
huge number of services are supported, including Netflix 
and Amazon, and it’s in the interest of all manufacturers to 
have apps for all the major services. 


*Amazon has their own Fire TV or Fire TV Stick hardware as 
an option, but these also run Netflix and other Streaming 
apps that can be installed. 

**NowTV can supply its own Set-top Box, but this set top 
box only supports some apps for free streaming content 
such as BBC iPlayer, ITV player etc. No commercial streaming 
services other than NowTV are supported. 

***iOS is intended to cover phones, tablets and Apple TV. 
The Ad-Free comment really goes without saying. This is the 
new way of consuming content. Pay up front and there's no 
need for breaks, trailers, or other ads as part of the website 
or app. Hulu gives you the option of a cheaper account with 
“some” ads, and some users may find this suitable for their 
needs. 


Also something | didn’t find the need to add was that all of 
these services are contract free, and are paid on a month- 
by-month basis which automatically renews unless you 
cancel. Given that any hardware is bought up front, there’s 
no need for these companies to tie you into a fixed term of 
usage, which is a major plus over satellite/cable contracts. 


By Benedict Daniels 


May - Issue 1 @ 


THE FILM & TV MAG 


SHORT FILMS/FAN FILMS YOU 
NEED 10 WATCH 


Short films and sci-fi films are where the fans have made them on their own accord with no monetary value. We want to 
showcase two films each month to give a taste of what you can find out there. Some films can be as short as three minutes 
and some can even be up to an hour and a half long. We hope you enjoy these as much as we did! 


ABE 


ABE isa short film written and directed by Rob McLellan. 
It is a tense, psychological horror about a robot who's 
looking for love in all the wrong places. 
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DID YOU LIKE THIS SHOWCASE OF 
SHORT/FAN-MADE FILMS? TAP BELOW 
TO GIVE US SOME FEEDBACK! 


MORE LESS 


LIKE THIS LIKE THIS 


SINGULARITY 


This science fiction/action short film is directed by 
Samuel Jorgensen and produced by Jeremy Pronk. 
In the midst of a war between humans and sentient 
androids, a Delta Force team must battle a dangerous 
enemy to rescue the US President. 
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HORRORPICK .: | 
OFTHEMONTH 
Byzantium (2012) 


he visionary creators of “An Interview with a Vampire” 
‘T bested life back into the vampire genre with this 

loyal econVi=lair-] ke (=) o)Leld(o)ake)mantolel-aaullicnielm-natelaronaavole(-laa) 
family and their story of survival. Similar to the original 1994 
film based on Anne Rice’s popular novel, Byzantium is lets you 
see the world from a woman's perspective and how harsh 
realities of gender specific problems lead them into trouble. 
J aCe) Vinnie) an mad al=Wm o\-16-] o\-1eld \-Me) mm ole) alm an(e)dal-lam-lare mel-lUlelaltcie 
one half of the film is about a loving mother with unorthodox : 
faat=idatolekmcomaar-liait-]ialr-lu cole) me)-1mm tal-li mm al-r-Le kw] alemceelemeamaal=) 
faal=iv<]©)ave)a(er-] mt-]e)(-mcelm@ al=)m@r-lalemal-lmer- le le] alt em bal-meldal-lmmice)anl 
the perspective of a teenage girl who is coming to terms with 
Tic=vm Co\’Zomr- lace mr- lame lace [e(-Jarear-1e)(-malelatet-)aulaniie(-mm Malwa lanl at-hs 
been beautifully shot and scripted to create a combination of 
re eecolanliate keyim-le [eae [e)c-e-]alemce)ant-lal@=al laa mVVidameare-(e(el-cem ole) al 0k 
fo)m- Tame lal el=)i(-\Z-1e)(-w-lanlelelaimeym e)(elelen 


By Daisy Fox 


DID YOU LIKE THIS HORROR PICK OF 
THE MONTH ARTICLE? TAP BELOW TO 
GIVE US SOME FEEDBACK! 
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SEASON 5 RECAP 


lie when we were told “winter is coming’, and winter 

without Game of Thrones left the most diehard of 
fans quivering in a corner, gibbering and crying for the 
long-departed Eddard Stark. 


f\ aaah, Westeros, how we have missed thee! It wasn't a 


However, with season 6 peeking tantalisingly over the 
horizon, it’s sometimes a struggle to remember where we're 
at, given that it’s been 10 whole months without! Some of 
you may have slavishly completed a rewatch in the run up 
to the new series, but for those who didn’t, here’s a little 
reminder of where each of your favourite houses are, and 
how they’re faring. 


HOUSE LANNISTER 


I'm almost salivating at the thought of discovering what's 
happening to our favourite blondies. The wonderfully 
manipulative Cersei... well, what a mess she managed to 
make in season 5! It’s pretty much a given that your life is 
about to go down the pan when the season opens with the 
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funeral of your father, who was killed on the toilet, a la Elvis, 
by a crossbow-wielding dwarf who just happens to be your 
much-hated brother. If that’s not a backdrop for a proper 
FML downward spiral, | don’t know what is. 


Things only get worse when she realises her son, King 
Tommen, is falling for the dubious charms of the rat-faced 
Margaery, and decides to do whatever it takes to consolidate 
her own failing grip on power. After all, what’s a grieving 
mother to do when her daughter's life is threatened by the 
Dornish? Oh, that’s right! Sic her brother, who happens to 
be her childrens’ father, onto the Dornish to get her back. 
Yup, that’s going to work out just perfectly, don’t you think? 


And so begins Cersei’s tumble out of control. Hell, when the 
showrunners break their promise to never use a flashback 
sequence, it’s highly unlikely to end well for that character, 
right? Maggy the Frog was pretty awesome, though, and 
the flashback gave us a bit of an insight into why Cersei is 
so Monumentally screwed up. Cersei started getting pretty 
desperate, though, desperate enough to collaborate with 
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the High Sparrow and reinstate the Faith Militant, a religious 
army that bears more than a few hallmarks of the Spanish 
Inquisition. Of course, moves like that come around to bite 
you on the arse, and, after plotting to get her own daughter- 
in-law imprisoned for giving false testimony, finds herself 
in chains for adultery with the previously wussy Lancel 
Lannister, her cousin, now a rabid member of the Faith 
Militant. 


For a moment there, | wasn’t sure if | was recapping 
Game of Thrones or Sunset Beach. 


Jaime’s plot, though a little more straightforward, 
and with far less incestuous lust than usual, took 
him far to the south. Jaime dragged our favourite 
sellsword, Ser Bronn of the Blackwater, to Dorne, 


with the purpose of bringing back his -_- 


daughter/niece/brother’s-uncle'’s- 
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sister’s-first-cousin-twice-removed, Myrcella. This proved easier 
said than done, though, with Myrcella wanting to get down 
and dirty, Dornish-style, with Trystane Martell, to whom she 
was betrothed. Also, Doran Martell (you might remember 
his seriously hot, now dead, brother, Oberyn, from season 
4) refused to release her from her betrothal, insisting the 
engagement stand, and Trystane take his place on the High 
Council in King’s Landing. 


So the lovebirds hop on a boat back to King’s 

Landing, but not before the widowed Ellaria 
» Sand gave little Myrcella (hey, when’d they 
swap her head?) a smacker on the lips. Bad 
mistake, Myrcella. Bad, bad mistake. Oberyn’s 
missus learned a thing or two about poisons 
from the Red Viper, it appears, and Myrcella 
pops her little Lannister clogs on the 
journey home. Anyone smell 
a war coming? 
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So that’s the tangling twins dealt with... how’s the Imp 
doing? Last we saw of Tyrion, he’d escaped from the Red 
Keep after killing daddy dearest with a crossbow bolt as 
he was taking a dump. Shoved into a crate by the double- 
dealing Varys, he was smuggled over the sea to Pentos, 
where he goes on the piss for a while, all the while Varys 
trying to persuade him to help restore the Targaryens to 
the throne. 


The wine keeps flowing as they travel to find Daenerys 
Targaryen and her dragons in Meereen, and Tyrion, needing 
to take a leak after visiting a brothel, finds himself abducted 
by the disgraced Jorah Mormont, who intends to take 
Tyrion to Dany to get himself back into her good books. 
Great plan, in principle at least, although what Dany would 
do with the Imp, aside from chop off his head and claim her 
reward, is anyone's guess. 


Their journey takes them through the misty waters of 
Old Valyria, the ruins of the city hiding them from other 
ships. After witnessing a dragon flying overhead (Dany’s 
Drogon), their ship is attacked by the Stone Men, and 
Tyrion falls overboard, only to be saved by 
Jorah. Unfortunately, Jorah gets a bit 
of a groping from one of the 
Stone Men. 
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Poor Jorah just can’t cut a break, can he? First, he falls for 
Daenerys, who wants nothing to do with him in “that way’, 
and then the poor bugger is infected with greyscale. Think 
Stannis Baratheon’s daughter Shireen, and you know what's 
coming for him. 


Before things get that far, though, the intrepid duo are 
captured by slavers and taken to the fighting pits of 
Meereen. Not quite the reintroduction to his beloved that 
Jorah was looking for, but it'll do. Long story short, things 
go tits up (see the Targaryen summary for more details), 
and both Jorah and Tyrion are left without their queen. 


Boy, are things looking bleak for the Lannisters. 


HOUSE STARK 


So season 5 followed the story of only two of the Stark 
sprogs: Sansa and Arya. Bran was last seen in the presence 
of the Three Eyed Raven, and little Rickon was... well, who 
knows where? We'll come to Jon Snow later. 


Let’s start with Sansa Stark. At the end of season 4, we left 
her in the “care” of Lord Petyr Baelish, who seemed to have 
more than a passing attraction to her - pretty screwed up, 
seeing as he used to be in love with her mother. Baelish 
- or Littlefinger, as he’s better known - had just offed his 
new wife, and the suddenly-seductive, sneaky Sansa was 
masquerading as his bastard daughter, Alayne Stone. 


See? Real Sunset Beach territory here. 

Cue a mysterious message carried by a raven, and the pair 
were off “oop north’, Baelish taking her back to Winterfell 
to marry Ramsay Bolton, the newly recognised murderous, 
rapist bastard son of Roose Bolton. Maybe he conveniently 
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forgot that Sansa is already married to Tyrion? Yay! Let's 
add a little polyandry to the incest in the show, shall we? 
Of course, this wasn’t before they stumbled across Brienne 
of Tarth, who offered her services to Sansa, only to have 
them turned down once more. | guess her reputation as 
something of a crap bodyguard goes before her. 


Anyway, Sansa is married off to Ramsay the Rapist, and given 
a bit of a seeing to on her wedding night. If she genuinely 
thought that sex is meant to be like that, she’d be running 
to join the Silent Sisters in the Great Sept of Baelor. 


Cue marital strife from day one, before Sansa finds help 
from a most unlikely quarter: the somewhat stinky Reek, 
otherwise known as Theon Greyjoy, only with a little less 
down below than when Sansa last saw him. As Roose Bolton 
sends out his troops to destroy Stannis Baratheon’s army, 
Reek and Sansa make their escape by hurling themselves 
from the walls of Winterfell into a snowdrift. And that is 
where we left them, miserably shivering, while we take a 
little jaunt across the sea to Braavos to catch up with little, 
troublesome Arya. 


Never really a “proper” girl, at least not in the eyes of 
Westeros society, Arya used the coin given to her by Jagen 
H’ghar to secure passage from Westeros to Braavos, where 
she makes her way to the House of Black and White, with 
hopes of becoming one of the “Faceless Men”. That's an elite 
group of assassins, in case you need reminding. What?? A 
young girl? An elite assassin? You must be joking, right? 
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Nope, I’m not. And she’s not, either. 


Anyway, she waits outside the House of Black and White for 
days, before a group of boys tries to steal her sword. Far from 
finding her to be an easy target, they are scared off by some 
bloke from the House of Black and White who looks exactly 
like Jaqen H’Ghar, whom Arya had told to “kill himself” as 
the third of the deaths he had promised her. Taking her in, 
she is told that he is not Jaqen H’ghar, but “no-one”, and that 
Arya herself needs to learn to be “no-one” if she wishes to 
become a Faceless Man. 


So Arya serves, she learns, but she can never quite let go 
of the fact that she is Arya Stark of Winterfell. She steals a 
face from the Hall of Faces in order to take revenge against 
Meryn Trant, who she blames for the murder of her fencing 
tutor, Syrio Forel, even though that was the least of the 
crimes committed by the nasty little man. A knife through 
the eye often offends, | find. 


Problem is, she cocked up in the eyes of the Faceless Men, 
and Jaqen H’ghar gave her a right bollocking before blinding 
her as a punishment. Last thing we saw was a sightless Arya 
stood in the Hall of Faces, wondering what the hell had 
happened. Fun times. 


And Bran... As for Bran, he kind of disappeared for a season. 
Last seen in season 4, we’ve had glimpses of him in the 


season 6 trailers, so watch this space. 
May - Issue 1 @ 


ee 


| Se 4, AN GT Sao ae 
po ARTWORK BY CALSLAYTON |) iy S 


"6 


HOUSE TARGARYEN 


“House Targaryen” is a bit of a misnomer, to be 
honest. You can’t call it a major house when it has 
only one member, especially when that person is in 
exile and shagging anything that moves if it will give 
her a political advantage. 


Daenerys opened the season ensconced as the 
Queen of Meereen, which is a fancy sounding title 
for a position that seems to generate little love and 
even less gratitude. Having destroyed the Golden 
Harpy on top of the pyramid in Meereen, it would 
appear that she had pissed off more than a few of 
her people. The Sons of the Harpy rallied against her, 
killing White Rat, one of her Unsullied, and starting 
a war that would leave Meereen reeling. Daenerys 
herself was left reeling after the Sons of the Harpy 
killed her most trusted advisor, Ser Barristan Selmy, 
leading to her seeking revenge against the heads 
of the main families of Meereen. A little roasting by 
dragon seemed like a good idea at the time. 


It must have acted as something of an aphrodisiac 
to our Daenerys, though, as she agreed to reopen 
the fighting pits, and to marrying Hizdahr zo Loraq. 
Having been married once for political reasons, you'd 
think she’d have had enough of being a pawn in 
someone else's game, but no. Of course, this proposal 
was accepted as she was all the while getting a bit of 
side action with the roguish Daario Naharis. Maybe 
she ought to just set up a harem and be done with it. 


Hizdahr, though, had ulterior motives aplenty, the 
reopening of the fighting pits being the least of his 
wishes. It was on the grand reopening of one of the 
pits that she saw the banished Ser Jorah Mormont 
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again, fighting in her name, and, even as she ordered him 
taken away, he presented her with Tyrion Lannister as a gift, 
of sorts. 


A merry little party ensued, and Tyrion persuaded Daenerys 
to spare Jorah’s life, but to banish him from her presence 
again. | bet he wished he’d never bothered coming back. 
Still, he wasn’t completely out of the picture, popping up 
once more in the fighting pits. Dedicating his fight to his 
Queen, he remained the last fighter standing. 


Then, for one heartstopping moment, we thought he’d 
turned traitor as he hurled a spear directly at Daenerys in 
the royal box. However, the spear took out a Son of the 
Harpy who was stood directly behind Dany, and all hell 


— 


broke loose, with Sons of the Harpy appearing everywhere. 


A riot broke out, and Dany and her retinue - including 
Tyrion, Missandei, Jorah and Daario - were sheltered in the 
centre of the arena by the remaining Unsullied. 


Preparing for death as the Sons of the Harpy closed in, a 
piercing shriek came from above, and Drogon, Dany’s 
errant, child-killing dragon, barbecued a few more chunks 
of fast food, before taking to the skies with Dany on his 
back, leaving her friends to clean up her mess. 


Of course, we weren't left pondering her fate, as such. The 
last time we saw Dany and Drogon, they were weak, they 
were suffering, and surrounded by a group of Dothraki 
warriors. And we all know what they like to do with the 
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wives of fallen Khals, don’t we? Yup, looks like it could 


be off to the crones of the Dosh Khaleen for the would- | 


be Queen. 


THE NIGHT'S WATCH 


And soto the last major strand of the story from season 5 
- the Night's Watch, and the rippling curls of everyone's 
favourite bastard. The Lord Commander is dead, and 
the Night’s Watch in disarray, with Alliser Thorne 
jackbooting around all over the place, the lapdog 
Janos Slynt yapping at his heels. Stannis Baratheon 
is stamping his authority on Castle Black, along with 
Melisandre, his wife Selyse, and his daughter Shireen. 
Quite the little happy family, don’t you think? | wonder 
if the shadow baby was lurking nearby. 


The Wildlings were also in residence, and, as is the 
norm with someone trying to take the kingship, 
Stannis had the thought to make the King Beyond 
The Wall bow before him. Never gonna happen, and 
Mance Rayder was burned at the stake. His next offer 
was the legitimisation of Jon Snow, making him Lord 
of Winterfell, which Jon refused, preferring to hold fast 
to his vows to the Night's Watch. Strange decision, 
really, especially seeing as those rotten Boltons had 
taken Winterfell and were busy giving his sister a good 
seeing to. 


With the Old Bear dead, Maester Aemon called an 
election to choose a new Lord Commander, and, 


after some wrangling - and a casting vote on the 
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part of Maester Aemon - Jon Snow was declared Lord 
Commander. This didn’t go down well with a lot of the 
men, especially Janos Slynt, who disobeyed a direct 
order and found himself with his head tumbling off the 
wall as a result. Guess Jon Snow grew a pair in the off 
season. 


Controversial decisions seemed to be the hallmark 
of Jon Snow’s tenure as Lord Commander, including 
taking a ship to Hardhome to rescue a bunch of 
Wildlings, which went down with the men like a bucket 
of cold sick. Things didn’t go as planned, with a whole 
host of nasty White Walkers waiting for them, including 
the sinister Night’s King, who looked, all the while, as 
though he had some serious plans for our Mr Snow. 


After Jon’s return to the Wall, it becomes obvious that 
he’s seriously pissed off many of the Black Brothers 
by rescuing the Wildlings and allowing them to settle 
in the Seven Kingdoms. While Jon was away, Maester 
Aemon shuffled off this mortal coil, leaving him with 
one less ally at the Wall. Sam Tarly suggests that he travel 
to Oldtown to train as a Maester, to replace Aemon. 
Reluctantly, Jon agreed, even though he would lose his 
closest friend at the wall. 


With Davos pressuring him to send men to march 
with Stannis, Jon felt more than a little cornered. The 
return of a distraught Melisandre didn’t help matters, 
either, especially when she wouldn't explain what 
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™)) had happened with Stannis and Shireen (both dead? 
— Maybe, definitely!). After all, why would you admit that 
», you burned your king’s daughter to death in order to 

_ enact some blood magic? Seems like a surefire way to get 
| yourself hurt, to me. 
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Anyway, the Night’s Watch seemed to have had enough, 
with the men turning on him, and shoving many, many 
_ knives into his back - literally and figuratively. And Jon 
_ Snow is dead. Very dead. Absolutely, positively dead. Not 
alive in any way, shape or form. 


Honest. 


HONOURABLE MENTIONS 


So that’s our major players all wrapped up, but here’s 
some honourable mentions: 


Brienne of Tarth: hopelessly in love with Jaime Lannister, 
the last we saw of the brave Brienne was in the woods 
outside Winterfell. She had failed to rescue Sansa, but saw 
her opportunity to avenge Renly Baratheon’s death. Last 
seen sentencing Stannis Baratheon to death, and drawing 
her sword. 

Petyr Baelish: although we didn’t see much of him in 
season 5 (booooo! More in season 6, please!), his accent 
got more and more unusual, and he was last spotted 
in league - sort of - with Olenna Tyrell, plotting to have 
Cersei imprisoned. 

Stannis Baratheon: he left the Wall, marched on Winterfell, 
got caught in a storm, and had his own daughter burned 
at the stake at the urging of Melisandre. Last seen with 
Brienne of Tarth’s sword at his throat. 


Season 5 was the last bit of familiar territory for the readers 
of “A Song of Ice and Fire’, and season 6 is utterly uncharted 
waters. What are your predictions for the new season? What 
- and who - would you like to see? What do you reckon 
happened to our favourite characters? Let us know what you 


think, and we'll see how accurate you are! 
By Kay Scoble 


DID YOU LIKE THIS SEASON RECAP 
ARTICLE? TAP BELOW TO GIVE US 
SOME FEEDBACK! 


MORE LESS 


LIKE THIS LIKE THIS 
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5 REASONS WHY NXT 


TAKEOVER WAS BETTER THAN 
WRESTLEMANIA 


marks one of the most important weekends of the 

year for wrestling fans, Wrestlemania. Wrestlemania is 
not only a momentous occasion for those that enjoy sweaty 
men rubbing against each other, it is also an event that has 
seeped into the very fabric of popular culture, playing host 
to countless celebrities year in and year out. 


iE end of March and the beginning of April always 


Wrestlemania 32 was no exception to the rule, breaking 
the all time attendance record in Dallas Texas, featuring 
appearances from legends like Stone Cold, The Rock and 
even Mick Foley. There were some great matches, with the 
highlights including a great ladder match featuring Kevin 
Owens and Sami Zayn, and an equally thrilling Women’s 
title match, even though I’m a little confused as to why 
Sasha Banks didn’t win, but whatever. 


For the past few years there has been a smaller more 
passionate alternative to Wrestlemania that serves as a 
great warm up for the weekend's festivities, | am talking 
about NXT Takeover. NXT is the brainchild of Paul Michael 


@ The Film & TV Mag 


Levesque, or Triple H as you may know him. It’s a show that 
waters down a lot of the melodramatic narrative prevalent 
throughout WWE, and distils it into a pure wrestling form 
that involves much more agile matches and creatively free 
superstars. Anyway, I’m going to give you 5 reasons why 
NXT Takeover was a better PPV than Wrestlemania. 


WEIGHT IS KEY 


Far too many matches on the main roster happen because 
they have to, usually because there is not enough talent to 
choose from or because the creative team are just short on 
ideas. This is not an issue in NXT, there is always new talent 
coming in, and the creative team tend to really nail it on 
storylines and feuds. Takeover was no different, featuring 
several title matches as well the debut from the much 
sought-after Shinsuke Nakamura. 


One of the most important matches of the night had to 
be the Bayley and Asuka match. Bayley is essentially the 
John Cena of NXT. Kids love her, she’s a great athlete and 
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she’s a family friendly face. She’s been through a lot to 
get the Women's title and is still generally viewed as an 
underdog, so when the dominant Asuka was brought up as 
a contender, the fight was instantly elevated to one of the 
most important of the evening. 


What proceeded was an excellent match between two 
brilliant athletes, both fully playing out their respective 
characters and putting their absolute all into the match. 
The aggression carried out by Asuka added weight to her 
character and made Bayley look the underdog that she 
plays so very well. Creating a dynamic match-up that had 
the audience rooting solidly for one side or the other, in 
turn solidifying a great future feud that could carry on well 
into the year. 


CROWD INTERACTION 


Crowds play a big part of any wrestling event, they have the 
power to elevate a match to greatness, or seriously throw 
one off the rails. Wrestlemania crowds are often interesting 
but ultimately lacking because of their sheer size, a lot of the 
crowd chants often sound like noise with the wrestlers only 
really getting a pop for high risk maneuvers. NXT Crowds 
are often a lot smaller, Takeover had a crowd of around 
9,000. This concentration of super wrestling fans leads to 
excellent crowd interaction. 


Every match during Takeover was met with crowd 
excitement, from start to finish the crowd were equal parts 
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attentive as they were elated, celebrating all ofthe superstars 
as they performed. This crowd involvement really benefits 
the broadcast, bringing a more tangible aspect to the show, 
making the gap between real life and TV even thinner. 


There were several moments where the crowd went above 
and beyond, but the ovation for Sami Zayn as he left the 
ring, and ultimately the NXT Roster was brilliant. The 
emotion of that ending was almost palpable, especially as 
Sami Zayn was visibly on the edge of tears. The crowd saw 
this and responded by singing his theme tune loudly, and 
thanking him as he left. | think this kind of ending would 
have been lost on a crowd the size of Wrestlemania, the lack 
of intimacy really ruins the believability of the story. 
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SHINSUKE NAKAMURA 


Shinsuke Nakamura is an enigma, people are drawn to him, 
I'm not sure if it’s his boisterous and confident aura, or the 
fact his in ring style is incredibly barbaric. No matter what 
you are doing, if Nakamura is on the television, you can’t 
help but stop what you are doing and invest. 


NXT Takeover was Shinsuke Nakamura’s first appearance 
in the WWE and seems apt that Sami Zayn (a staple of 
NXT) would be welcoming him in. There was no one on 
the main roster that commanded the crowd's attention like 
Nakamura did, the lights dimmed, his unique and energetic 
theme tune rung out through the arena and the crowd 
watched on as Nakamura’s personality filled the room. 


Wrestlemania is reliant on well known superstars, casual 
viewers watch it year to see big names appear. This year 
was no different, we had Stone Cold Steve Austin walking 
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out alongside Mick Foley and Shawn Michaels - three of the 
biggest names to ever grace the world of WWE. While | do 
love the cheap pop they always bring in, it’s predictable 
and a little bit monotonous, it didn’t match the excitement 
and future potential that Nakamura had. 


CHARACTER DEVELOPMENT 


Most people think wrestling is just about people doing daft 
shit from high places, and while | would love to agree with 
that, it’s really about character development. People come 
back week in and week out, just to see the characters they 
love progress. My girlfriend isn’t massively into wrestling, 
but really loves a few specific wrestlers (Kevin Owens and 
Dean Ambrose mainly). This is why Wrestlemania works 
so well as casual PPV; every year they feature people like 
Undertaker and Triple H in a bid to bring in the numbers; 
this actually leaves very little in the way of character 
development though. 


A lot of the NXT talent is not just progressing narratively, 
but they are learning the craft of “Sports Entertainment”. 
Week on week the superstars are improving their skills as 
well as advancing their character's story lines. Every match 
at Takeover progressed a storyline, from the tag team title, 
through to the main event between Finn Balor and Samoa 
Joe. Each match changed the dynamics of the characters 
status, from Sami Zayn leaving to Asuka asserting herself as 
the new women’s champion. There's a reason to come back 
next week. 
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During Wrestlemania The Rock came out and lit his 
name on fire, it worked as a cheap pop, but there was 
no real substance to it. He’s not going to appear on 
RAW next week, or the week after, and definitely not 
the week after that. That’s why Wrestlemania is poor 
for character development, as it is more about getting 
the cheap short term pop, rather than investing in 
long term development. 


ANNOUNCEMENT TEAM 


Announcers are essential to any broadcast, they sell 
the action to the audience and feed the necessary 
exposition in order to make matches engaging. For 
the past few years the announcement team on RAW 
and subsequent PPV’s have been dreadful. Michael 
Cole, Byron Saxton and JBL are seemingly clueless, 
and spend more time trying to link popular culture 
into wrestling. This was no different at Wrestlemania, 
with them spending most of the show referencing 
celebrities in the audience, and ignoring the action 
going on. 


Tom Phillips and Corey Graves run things over at NXT, 
a smaller team that are far more concentrated on 
events happening in the ring. They sell each match 
before it begins, giving the audience at home more 


reason to be engaged. Corey Graves did an excellent | 


job of selling the Sami Zayn and Shinsuke Nakamura 
match, explaining the gravity around the fight, and 
perfectly selling each one of the superstars strengths. 
Compare this to Michael Cole endlessly talking about 
Twitter, and you can see why things were far better at 
Takeover. 


So these are the the five reasons why NXT Takeover 
was a better show than Wrestlemania, if you've not 


watched it yet hopefully I’ve give you a reason to. It’s 5 


a far better product, and much easier to digest. None 
of that three hour RAW crap. 
By Thomas Hughes 


DID YOU LIKE THIS WRESTLING 
ARTICLE? TAP BELOW TO GIVE US 
SOME FEEDBACK! 


MORE LESS 


LIKE THIS LIKE THIS 
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SAVANT CHARACTERS 
PORTRAYED IN MEDIA 


‘developmental delays’ of the brain (notably autism 

spectrum), and/or brain injury, demonstrate profound 
and prodigious capacities and/or abilities far in excess of 
those considered normal. Savant characters are almost 
as old as stories themselves, often portrayed as super- 
human and in some cases hardly human. Id like to take a 
comprehensive look at how autism and sister symptoms 
are portrayed by pop culture, going through some of the 
earlier portrayals in film/TV up to modern times. 


| Sn is a rare condition in which people with 


The obvious place to start is Barry Levinson’s 1988’Rain Man’; 
this is perhaps Dustin Hoffman’s most notable role. Rain 
Man is the tale of Raymond (Dustin Hoffman) and his older 
brother Charlie Babbitt (Tom Cruise) and Charlie's learning 
and understanding of Raymond's autism. The character 
of Raymond is based upon now pop culture savant Kim 
Peek, famous for perfectly memorising thousands of books 
ranging from postcodes to history, despite having an IQ 
of 87. Although Peek suffered from FG Syndrome (Opitz- 
Kaveggia syndrome), instead of Babbitt’s classical autism, 
he is still notable for bringing autism in to light of public 
knowledge causing tremendous amounts of good but also 
dragging stereotypes and misinformation with it. 


Rain Man is a pretty strong film, although the portrayal is 
extreme and somewhat misleading. The symptoms are 
commonly associated with autism, yes, but rarely are there 
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cases with that little subtlety. Normally one lays somewhere 
ona spectrum; it’s rare and particularly severe to be afflicted 
so badly that it leads to societal confusion. 


It’s important to note that subtlety is very important when 
writing a character that suffers from any kind of mental or 
developmental disorder. A lot of portrayals are done by 
taking a list of symptoms and a couple of super powers 
and the particular fondness towards an object or other, like 
maybe a cat. Personally | find it is a little offensive and it 
bugs the hell out of me in films such as “Extremely Loud 
And Incredibly Close” and the typical “oh no, it’s the crazy 
man, he’s going to kill everyone for no reason, arghh!” type 
flick. 


‘Quantum Apocalypse’, a science fiction kerfuffle, involves, 
well, aquantum apocalypse concerning the deformation of 
space/time. In the family at the centre of the story is the 
main character’s autistic brother who turns out to be ‘the 
key’to saving the day by doing some maths and calculations 
which solve all the problems. He manages to turn back 
time where, this time around, his older brother acts kinder 
towards him. 


It’s not the first either, 1997's ‘Cube’ follows a slightly similar 


idea what with the autistic character is the solution to all 
the problems. There are a group of people stuck inside a 
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cube and they have to find a way out, but they soon realise 
that they all have an individual part to play in order to get 
themselves out. The autistic character is revealed to be, 
well, autistic and wham, bam, his calculations can get them 
all out. However, due to problems involving other members 
of the group, he ends up being the only one left alive. An 
example of the spread of misinformation is 1969s musical 
hit “Change Of Habit” in which Elvis Presley plays a doctor 
in a ghetto clinic. The film means more or less well but it did 
spread a lot of rubbish about autism being a causative from 
social isolation. It is filled with words bearing contempt 
such as “they do it to punish us and themselves” and after 
a thorough hugging from Elvis Presley, and not her bad 
mother, she’s cured. 
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We've grown as society and we need some redeeming 
characters, queue Abed: Abed Nadir is a character from 
NBC's wonder filled sitcom“Community’” in which a bunch of 
socially imbalanced, borderline sociopathic co-dependant 
group and Abed navigate the minefield that is community 
college. Abed is an awesome character; he has symptoms 
but they are on the background of a wonderful human 
being, sometimes misled by sentence structure, logical 
existence and it’s conflict with imagination. But mostly a 
hilarious beam of sunshine. Abed isn’t pitied or given super 
powers, he’s human and that’s why it works. What | need 
to get across is his subtle development over time and his 
integrity within his study group that makes this character 
work. 


“You see skinny socially privileged white people get to 
draw a neat little circle, everyone inside the circle is normal, 
anyone outside the circle is beaten, broken and reset so 
they can be brought into the circle, failing that they should 
be institutionalized, or worse pitied”, House. Most of the 
prejudice comes from within the study group, at first they're 
tempted to baby Abed, such as Britta’s tone akin to one 
might use to attract the attention of a cute chihuahua. Or 
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attempts to control aspects of his dating and interpersonal 
relationships. The group realise their prejudices and 
controlling flaws; and Abed becomes a friend and for the 
first time experiences true freedom. 


This causes problems, despite being viewed by the group 
as somewhat sagistic he has a number of qualities to 
remind everyone it’s not all peaches. Abed struggles with 
his obsessions, often to the point of hurting the ones who 
love him, mostly without noticing this effect; such as the 
episode “Comparative Religion” in which Abed dons the 
form of Jesus Christ and begins construction of a meta 
film, and the more recent “Contemporary Impressionist” 
in which Abed’s addiction to Hollywood impersonators 
leads the group into dire situations. Abed isn’t described 
as a completely non functioning loveless weirdo or meta 
god of Sunyata, okay maybe a little weird and removed but 
who isn’t? The point is he’s described as a normal human 
being with some symptoms, not symptoms that have a bit 
of human. 


Thelastfilm I’dliketotalkaboutis Michael Dougherty’s horror 
“Trick’rTreat”in whicha group of young suburban Americans 
navigate their way through a series of interwoven events 
encountering humanity's flaws and fears made incarnate. 
It delves into societal fears of mental illness and difference 
in a very real way whilst subtly mixing conscious fears with 
elements of classic horror, this is done with great story 
telling, hinging on the kind of Halloween story exchange 
one experiences whilst meandering through cold autumn 
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streets on the pursuit of sweets. | find this film highly worthy 
of mention in this segment due to its handling of one main 
character, Macy; unlike most autistic characters she does 
not provide the magic key out of a desolate situation, nor 
does she act as a slate to post symptoms for viewers pity 
or entertainment but much more an independent mind 
treading carefully through fields of chaos that is the truly 
horrifying world of human interaction. As a final note; I'd 
like to say with something unknown 

like the mind of another, it’s easy to romanticise what is 
poorly understood. It’s the nature of the human imagination 
to either implement reductionism or wild speculation and 
with either option the truth is distorted. 


By The Film & TV Mag 


DID YOU LIKE THIS ARTICLE ABOUT 
MENTAL HEALTH IN FILM AND TV? TAP 
BELOW T0 GIVE US SOME FEEDBACK! 


MORE 


LESS 
LIKE THIS 
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TERRAHAWKS RETROVIEW 


f you're my age (and! know! am), then you may remember 
from the early 80s a gem from the Gerry Anderson stable; 
Terrahawks. 


Having enjoyed repeats of Thunderbirds during my 
formative years, and with such beauties as X-Bomber/ 
Star Fleet kicking around at a similar juncture, Terrahawks 
attempted to update the “puppets-n-spaceships” genre, 
and you couldn't do better than Gerry Anderson for that. 


For the time, the theme tune was perfect 80s electronica, 
mixed with epic TV theme, and as usual introduced the 
crew, antagonists, and the spaceships. Rather inclusively, 
this included an almost even split of women, ethnicities 
and nationalities; Japanese (Hiro), an African-American 
with red perm - a pop star by the name of Kate Kestrel, and 
our hero Tiger Ninestein was American, supported by his 
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British second in command, Mary Falconer. Bringing up the 
rear in the hero stakes was Lt. Hawkeye. Tiger was voiced by 
a Jack Nicholson impersonator. 


In tech support was the marvellously scene stealing 
Sergeant Major Zero, one of the “Zeroids’, spherical robots, 
an army of which was housed in one of the Terrahawk’s 
larger ships. Round about the early 80s, “It Ain’t Half Hot 
Mum’ was repeating on the BBC again, and Windsor Davies 
one of the stars, voiced SM Zero. There's no getting away 
from that voice. Last but not least was Hudson, a patronising 
Rolls Royce with colour changing capabilities, which led to 
one of the more depressing jokes in a particular episode 
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when what may have been a Texan police officer decides 
that seeing two completely different coloured Rolls Royces 
in a few minutes must have been different cars. Ho hum. 


By the by, it was transmitted in the UK by ITV at the time, 
and those of my age will also remember a symptom of the 
days which was that as kids, we'd either be BBC kids, or ITV 
kids, and very rarely watched the other. | was definitely a 
BBC kid, so getting to watch Terrahawks was a treat in many 
ways. 


In the opposite corner was a bunch of semi-literate androids 
led by Zelda, who wanted to destroy earth...um...because. 
In those days, and these days too if I’m honest, kids TV was full 
of very black and white Good vs Evil tropes, when the main 
reason for conflict was “because” I’m fairly certain | don’t 
remember any general injustices Mumm-Ra performed to 
get the Thundercats’ backs up, other than just being evil in 
general. 


Possibly the most memorable of Zelda’s cronies was Yung- 
Star (too many puns), whose distorted voice is what inspired 
rapper Tricky to take up gargling broken glass for a living. 


Tech support for the bad guys were the cubes, who were 
the anti-zeroids, although voiceless, but just as weirdly 
charming in their own way. The end credits would 
have the cubes vs the Zeroids in a game of 
tic-tac-toe, which would commonly be 
won by the cubes cheating. 
2. Terrahawks 
made 


was 
using 
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“Supermacromation” (say that with 
marbles in your mouth), which was 

similar to the muppets, in that the 
puppets were controlled from 

below using  rods/hydraulics 

rather than from above with 

strings, which many would 

argue had been part of the charm 

of earlier Anderson favourites. 

The sets were more elaborate 

than previously, and the ships 

had taken on a much more modern 

feel, including the enemy Zelda’s fleet, 
which when docked as their base on mars 
looked eerily similar in feel to Moonbase Alpha 
in Anderson's 70's Space 1999. 


Watching some of these episodes now, I’m 
not sure it’s aged particularly well. Although 
Thunderbirds suffers from a similar malaise it was 
located out of time enough to retain its charm 
all these years. Some of Terrahawk’s accents 
feel terrible, and it adopted some cliches which 
haven't survived the intervening years. 


Refreshing my memory with YouTube clips is one 
thing, but the series is out on DVD, a possibly 
expensive option if you've left it this long to 
get re-acquainted, and rocking horse dung has 
got nothing on the toys; which regularly go for 
upwards of £100 on eBay. 


| take no responsibility for my faulty memory 
of this series, it’s not been repeated to my 
knowledge but there are, as with many 80s retro 
kids TV, many websites and youtube clips to 
check out to refresh your memory. I’m going off 
to watch Star Fleet again... 


By Benedict Daniels 


DID YOU LIKE THIS SORT OF RETRO 
ARTICLE? TAP BELOW TO GIVE US 
SOME FEEDBACK! 


MORE LESS 
LIKE THIS LIKE THIS 
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SHOULD LOOK 


AMERICAN 600 


works to be adapted for television. Helmed by Bryan 

Fuller (Hannibal, Pushing Daisies) the novel is being 
adapted into a mini-series for Starz, after it was dropped 
by HBO in early 2014. A somewhat troubled production 
then, but with Neil Gaiman on board to write a couple of 
episodes, fans and non-fans alike should keep their eyes 
out for American Gods. 


I\ merican Gods is the latest of Neil Gaiman’s literary 


American Gods’ main character is Shadow Moon (played by 
Ricky Whittle) who is an ex-con released from prison. Days 
before his release his wife Laura (Emily Browning) dies in a 
car crash leaving Shadow alone. On his flight home Shadow 
encounters a mysterious and charismatic man who calls 
himself Mr Wednesday (lan McShane). Shadow and Mr 
Wednesday then progress on a journey across America 
in order to unite the old gods and stop a war of biblical 
proportions with the new modern deities. 


The success of American Gods is the ideological battle 
between the old mythological gods - who are losing their 
lives through of lack of faith - and new gods of technology, 
sex, media, celebrity and wealth. The tale is brilliantly told 
against the backdrop of capitalist America, where malls are 
built instead of churches and religion is a fad celebrated by 
naive sun-kissed San-Franciscans. 


The landmarks visited in the book are largely small American 
towns both real and imaginary. Still though there is a 
defining Americana feel about the locations, and how the 
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producers film them will be very important in capturing the 
tone of the book. Visually and like a lot of Gaiman's work, 
American Gods has some ethereal qualities that, given 
enough production values, could look astounding. 


The characters too are larger than life. How do you cast an 
old Norse god? By using lan McShane of course. His charisma 
and snarling wit seem perfectly suited to the actor as does 
Shadow’'s contemplative quietude to Ricky Whittle. 


Thematically American Gods deal with issues such 
immigration, religion, redemption, belief and more. These 
underpinnings are both what could make or break the 
adaption. The overarching plot points of the book are 
easy translatable but the multi-faceted themes that run 
consistent throughout could be lost in bringing American 
Gods to TV. Still though you should look forward to it, if for 
nothing else than for the bizarre and strange story that will 
take you across the underbelly of America. 


Ultimately American Gods is a stark and provocative look 
at religion, worship and modern life. The themes are huge 
and it’s going to be interesting to see how they are adapted 
onto the screen. The troubled production schedule has 
thankfully ended, and the directing and suitable casting 
marks the show to be on a good track. Here’s hoping 
American Gods is a success when it releases in 2017. 


By Reece Armstrong 
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GIVE TV SERIES A 
FIGHTING CHANCE 


hooked | end up being loyal and watch every episode 

until the end. What aggravates me is when a network 
stops a series because they ‘think’ it doesn’t have a following. 
I'll give youanexample: Stargate: Universe (or SG:U). This series 
was a spin-off from the Stargate SG-1 TV series (10 seasons) 
that starred amongst others, Richard Dean Anderson, best 
known for his role in MacGyver in the late 80’s. SG-1 was also 
a spin-off from the hit movie Stargate starring Kurt Russell. 
There was also Stargate: Atlantis which lasted 5 seasons and 
in a way set the footing for SG:U, a lot of the sci-fi technology 
seen in SGA is in SG:U. 


F or me, it'll take a while to get into aTV show but once I'm 


Even though both SG-1 and SG:A received numerous awards, 
the shows were eventually axed and the writers tried to revive 
the franchise with SG: U, which only lasted two seasons. The 
creators claim the change in the viewing time attributed to its 
demise. |, for one, would like to see SG: U return to our screens, 
if only as a movie to properly end the series (as it was left with 
a bit of a cliffhanger!). Firefly is another great example of how 
the media makers screwed up, after the show was canceled 
after only one season. Not only was there a movie made after 
it was axed, but it has since received numerous awards and 
has a huge cult status in sci-fi fans’ hearts. 


And this is my point, at what point in this modern day is 
a suitable time to air a program? | mean, we have had the 
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VCRs in our homes since the 1970s and now with cable and 
satellite boxes having HDD, you can record shows that are on 
when you are at work or sleeping, not to mention the recent 
OnDemand streaming over the internet. In my household, 
we usually watch the shows we like regardless of the time 
they are on, which often means when the both of us are 
home, regardless of if it’s ‘Prime Time’ or not. 


So to say that a show doesn't have a following simply because 
it isn’t getting high rating is in my opinion, stupid (the 
Nielsen Media Research in the USA cannot see recorded or 
OnDemand showings). We watch Top Gear, Wheeler Dealer, 
MythBusters and Unchained Reactions to name a few, but 
rarely do we watch them at the time they are being shown, 
but that's not to say all shows are like this. Appointment TV 
shows are those that you have to see, no matter when it is 
on and at the same time as everyone else for fear of spoilers. 
Lost was a prime example of this and more recently, Mad 
Men and Game Of Thrones. Some people will go as far as re- 
arranging their schedule if the time of the show is changed 
out of fear of being left out. | think the point to all of this is 
that the stations and media makers need to realize that there 
are other ways people can watch the shows and not to axe 
something as it may seem to have low ratings, or try to push 
out a show by moving its time out of ‘Prime Time’ and thus 
making a reason for it to be axed. 

By Stuart Gunn 
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Each month we'll feature an article about 
which superhero we think would win in 


a versus battle. These superheroes may 


FIGHT? SP 
VS. BE 


Two superht 
only one 


ith the past couple of decades seeing multiple 
superhero movies, there are two heroes who have 
received more films dedicated to their exploits than 


most; and it’s got me thinking - who would win in a fight 
between Spider-Man and Batman. 


Now | will admit right from the start that while | do like a 

few DC characters like Bats, Flash and Green Arrow, | really 
am more of a Marvel guy so | will try my best not to be biased 
(but who are we kidding?). This is purely for fun so please put 
away your fanboy flame swords. 


There is no doubt that Batman is a great mind, who would no 
doubt study all the video tape footage he (or Alfred) could 
get his hands on. He would get some nifty little gadgets in 
his utility belt, maybe something that could easily dissolve 
Spidey’s webbing or something that could disorientate 
him to make his spider-sense ineffective. Lets also not 
forget that Batman certainly is one tough S.O.B when it 
comes down to throwing fists. Also | believe that Batman 
would do what was ever necessary to win this fight. 


Spider-Man's agility would be a huge plus in this fight, and he 
sure as hell is going to have to keep on the move. Good job 
his reflexes are second to none. Now many people seem to 
overlook that Peter Parker is also no slouch in the brains 
department, so | am sure that he would be able to 
come up with a few tricks in order to knock Bats 
down a peg or two. For me, Spider-Man has more 
heart than most superheroes and even with his 


©} The Film & TV Mag May - Issue 1 


L) E R ry Mi A N WHO DO YOU THINK WOULD WIN? 
TM A N BATMAN SPIDER-MAN 


aroes battle, 
Can win! 


insane agility and strength it is perhaps his inner strength 
that is his greatest attribute. 

So who, if | had to say right now, do | think would \ — ss 
win in a battle between these two superheroes? ga 

My heart wants to say Spider-man but my  _ 

head says Batman. You see, | think Spidey’s re 
good nature may let him down here; Batman 


would know this and would not be above using this to get 
the edge over Spider-Man. 


So how about you guys? Who would you pick in a 
fight between Spider-Man and Batman? 


By The Film & TV Mag 


DID YOU LIKE THIS SUPERHERO 
VERSUS ARTICLE? TAP BELOW T0 
GIVE US SOME FEEDBACK! 


MORE LESS 
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VICIDE SQUAD - BLITZ 
TRAILER ANALYSIS 


n a wonderfully choreographed and scored two minutes 
and twenty four seconds, DC shows us why anti-heroes are 
on the rise. 


To the strains of Grace’s “You Don’t Own Me’, we take a crash 
course through the concept - to whit: The US government 
forms a “Dirty Dozen” crew of bad guys. Only not ordinary 
bad guys (™), but super-bads. 


Harley Quinn, Killer Croc, El Diablo, and Deadshot flash 
before us, giving us the best combination of visuals and star 
power before Amanda Waller tells us why she thinks putting 
them all in a room together is a good idea. A quick guide to 
consequences is run through, culminating in a quick Tits ‘n’ 
Ass “joke” from Margot Robbie. (Is it wrong that | think that’s 
just completely unnecessary?) We get a few frames picking 
up Slipknot, Captain Boomerang and Katana before we cut 
to our newfound best friends crashing to earth in a deserted 
city and segue beautifully into a standard fast cut action 
anthology supporter by Sweet's “Ballroom Blitz” This nicely 
bright and noisy section also gives us glimpses of the rest 
of the cast, pulling in Rick Flagg, Enchantress, and a creepily 
slow sinister and completely batshit crazy laugh from the 
character that is probably going to be a bigger draw than 
the aforementioned crackpots; The Joker. 


Oh yeah, there's also Batman. 


“Shit ero ROBBIE KINNAMAN DAVIS 
| Sa 08.05 gsi: iin od Fuck Batman. 
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Mixing the psychedelic colours of the film poster, 

With the current “Grace”, giving a nice slow intro, and a nicely 
anarchic and excess-suggesting 70's Blitz, while showing us 
everything cool about a bunch of super-bads kicking arse, 
this trailer really reminded me why I’m looking forward to 
something which appears to be marmiting the fanbase in a big 
way. 


The cast looks good, the level of action suitably high. Coming 
so soon after Deadpool and given this is being made by the 
other side this should show us where mainstream counter- 
culture may end up. 


Oh, and then Warner Brothers UK tacked on a link for Bats vs 
Supes, which looks tedious as hell. Give me bad guys! 


There's not enough to give us acomplete plot, although it looks 
reasonably clear that they drop Task Force X into an unnamed 
city, where they get shot up in their chopper, before some 
bonding in a bar, and then come up against(?) Jared Leto’s 
Joker. This could end in tears, or a really good turn by Leto. Since 
Heath Ledger’s performance, it’s a badge of honour to play the 
Joker as dark and as close to Alan Moore's “Killing Joke” Joker as 
possible, and rumours abound of Leto getting too much into 
character on set. Has method acting gone too far? 


It’s a bright and shiny trailer, shows us the best so far. | just hope 
it goes clean without too much need to rely on Margot Robbie's 
body, nice as it may be. 


By Benedict Daniels 
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HERE ARE THE OTHER 
SUICIDE SQUAD TRAILERS 
YOU MAY HAVE MISSED: 


JASON BOURNE 
TRAILER ANALYSIS 


fter a few cut frames that imply Jason Bourne is still 
off the grid, and possibly in South Africa, we see him 


talking to Nicky Parsons, his repeated connection 
with the Treadstone project, and the only other constant in 
the series. Somehow, again, something drastic has occurred 
within the warrens of the US intelligence sector, and 
Bourne has appeared on the scene coincidentally. Out of 
curiosity, who calls a folder in the depths of the intelligence 
services IT system “Black Ops” (note to self, create folders 
in “My Document” called “Black Ops’, “World Revolution’, 
“Godzilla”, and “Genetic World Domination” just in case)? 


Coinciding with civil unrest in Greece, the trailer shows us 
London and Vegas skylines as well, indicating some globe- 
hopping, and then gives us Tommy Lee Jones replacing 
Brian Cox, David Strathairn and Chris Cooper, as the most 
important member of the shadowy other side. 


Guns, reliable Bourne close combat, RPGs and sinister 
hit-men, although Matt Damon is looking his age now 
compared to the tween he played in “The Bourne Identity’, 
so hopefully a more mature performance, and storyline. 


By Benedict Daniels 
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X-MEN APOCALYPSE 
TRAILER ANALYSIS 
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between Magneto and Xavier, the ante is quickly 

ramped up. We're introduced to the titular character 
Apocalypse, and the fact that he may very well be the first 
mutant, at 2000 years old. We're then shown his four cohorts, 
or Horsemen; Storm, Psylocke, Archangel and Magneto. 


\ Ithough it starts with a simple chat about extinction 


We then see that Apocalypse has big, destructive plans in 
store, and some of his powers are hinted at throughout, 
including telepathy and size-changing. We also see some of 
the other characters involved, including Cyclops, Jean Grey, 
Beast, Nightcrawler and Quicksilver -- as well as Mystique 
sporting an X-Men uniform. 


You may well wonder how Nightcrawler is here, and why 
Archangel is an adult when he was a teenager in X-Men: The 
Last Stand, but this is the First Class universe and it doesn’t 
believe that movie exists. And by the end of this movie, you 
probably won't either. 


By Andew Duncan 
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THE CALL UP PREVIEW 


he strangely titled film “The Call Up” can be described 
Ty: one word. “Nerdvana’. 

For gamers the idea of being in a fully immersive gaming 
experience is a dream come true! With new technology 
like the Oculus Rift, these dreams can become reality with 
enough funds to back them up. However, if you aren't so 
lucky to be able to afford this yet, then being offered a 
once in a lifetime opportunity to try out the latest gaming 
technology would be simply impossible to pass on. The 
chance to “live” the game through your own eyes, to see all 
the graphic horror and gratuitous violence, up close and 
personal! | know | couldn't pass on that! 


The film follows a group of eight strangers, only identifiable 
by their gamer tags, who are invited to try the latest in 
gaming technology, no strings attached. They were simply 
chosen for being the best and highest ranked players in the 
world, with the added bonus that the winner of the game 
will get £100,000. See? Unpassable! 


With no knowledge on what to expect or what the game 
involves, the eight players find themselves on the top floor of 
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an empty building filled with nothing but white rooms and 
their gaming equipment. This equipment is personalised 
for each one of them and is comprised of a full body suit 
plus a helmet. Once the players put on their helmets the 
game begins and transforms this plain office block before 
their eyes, creating a whole new world ravaged with war 
from a terrorist group. The incredible immersive experience 
soon becomes too real once the players realise they are 
now the soldiers that will have to kill the terrorists if they 
are to make their way to freedom, and in turn, the end of 
the game. To do that, they must all find out what they are 
made of, when the distinction between graphics and reality 
are too hard to tell apart. 


With no way of terminating the game and no way out, the 
players find themselves with no choice. The only way is to 
fight their way through, but do all of them have the nerve 
to see it through to the end? 


Things start to unravel fast once the lines between reality 
and virtual reality blur. Between fake and real, between life 
and death. The only true distinction soon becomes the use 
of light and colour, or the distinct lack of. The white office 
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block fluorescently lit in artificial light instantly merges into 
a dark, shadow filled, fire engulfed nightmare with no way 
of waking up. These visual effects soon become the viewer's 
only lifeline and an integral part of the storytelling, drawing 
you into both realities simultaneously. 


With knowing it was going to be low budget and with the 
synopsis we were given, watching this film turned out to 
be one of the best surprises | have had in awhile on the 
big screen. Despite not knowing about the film or hearing 
about it before attending the preview, this film will not be 
easily forgotten. | find myself remembering the dialogue, 
the humour and the surprisingly good graphics that backed 
up a very good story and ending. As a gamer myself, this 
film was right up my alley with plenty of gaming references 
to keep it authentic but just enough realism to be able to 
truly envision yourself in the heart of the film. 


| can honestly say i would not only watch this film again but 
it is definitely one i will be adding to my movie collection. 
| give this film a thumbs up for originality, entertainment 
and for being down right brutal! 


A big thanks to Paramount Pictures London for access to 
the Preview Viewing. 


THE CALL UP is in UK cinemas from 20th May and on DVD & 
Digital 23rd May. 


By Daisy Fox 


The Film & TV Mag 


May - Issue 1 55 ] 


THE FILM & TV MAG _ 
Me wm 


2 ye 


ag 


GHOSTBUSTERS. ISITA 


SEQUEL? 


summer, a new team will answer the call... And 

apparently despite having saved New York twice 
nobody took the time to ask the old Ghostbusters for a 
hand in setting up a new team. 


Tm years ago, four scientists saved New York. This 


Ghostbusters is one of my all time favourite movies. It’s right 
up there with Empire Strikes Back, Terminator 2 and Ice 
Pirates. So, when | heard that a new movie was in the works 
i was like a kid on Christmas morning who just found out his 
new bike could fly. But, the trailer for this new Ghostbusters 
has left me sorely disappointed and worse, confused. 


Is this a sequel? Or is it a remake? Because whoever edited 
this trailer must not have known because they’ve managed 
to give it the impression of being both. Let's start at the 
beginning. 

The opening text and shot of the original firehouse seem to 
dictate that this is indeed a sequel. Which is great. There'll 
be no need for an origin story as everybody knows that 
the origin of the Ghostbusters is “Sometimes shit happens, 
someone has to deal with it and who you gonna call!?” 


However, the first shot we see is clearly a copy of the 
library scene from the original pointing us towards remake 
territory, Which is also great. It’s been thirty two years since 
the original was released and this would be a great chance 


© The Film & TV Mag 


to bring a fresh new take on the franchise. But somebody 
needs to make a choice. 


As you can see, I'd be happy either way, | just wish it 
was clearer what they were going for. Will these new 
Ghostbusters be following in the footsteps of the original? 
Doesn't look like it seeing as they appear to be creating the 
proton packs and weird laser bear trap things from scratch, 
but the Ghostbuster graffiti in the subway coupled with the 
fact that Bill Murray, Sigourney Weaver, Dan Aykroyd and 
Ernie Hudson are all in this movie makes it pretty clear that 
this is asequel. Sol have to ask, if this IS a sequel and the new 
Ghostbusters are setting up their own business copying the 
technology, logo and even car from the original, then why 
hasn't Peter Venkman turned up and slapped them with a 
cease and desist order? It’s totally what he'd do. 


OK. Rant over. | promise. Now for a completely different rant. 


What the hell is up with all the CGI? It’s not even good CG! 
It looks like somebody took a load of assets from Haunted 
Mansion and cross bred them with Dementors. How is it in 
this day and age that the ghosts in this new flick look worse 
than those in the thirty two year old original? | honestly 
can’t see an answer. Do you know what they used for the 
wide shots of Slimer in the original? A peanut that had been 
painted green. Something that I’m sure John Belushi would 
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have approved of seeing as Slimer is his ghost. Hopefully 
the few shots of the supernatural shown in the trailer will 
not be indicative of the movie as a whole, and that director 
Paul Feig will have used plenty of physical effects to add a 
bit more realism to the finished product. 


Final verdict, | honestly believe that there is a lot of potential 
with this film. The director and cast are strong and have 
history working together on other projects, but this trailer 
was all kinds of bad. | hope that they are able to put ona 
better showing with the next one because | really don’t 
want to see this movie die, Walter Peck shut down the 
containment grid and we'd have nowhere to put it if it does. 

By Ludo > 
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THANK YOU DEADPOOL 


o, how many of you went to see Deadpool? How many 
S of you had never heard of him before? 

Yes, | see all the old fans of Deadpool holding their hands 
up over there, we weren't speaking to you. Not only is he 
a new superhero to some of you, but he is a new kind of 
superhero. 


But this isn’t what | want to thank him for; | want to thank 
Deadpool for making the film R-rated. Why is this such a big 
thing? For some of us over the years we have been seeing 
more and more films having their content cut so they can 
make the age rating lower. 
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This came to light very prominently in 1989 with Tim 
Burton’s reboot of Batman. No one really knew at the time 
what to expect with it being taken in a new direction (not 
having them awful tights for a start). 


A lot of the issues were caused by the toy trade. The 
marketplace that was selling the toys, figures/vehicles and 
any other merchandise you can imagine for the Batman 
film, had had these things sold to them by the manufacturer 
without being given the age rating of the film. 


To the shock of alot of people at the time, it was announced 
the film would be a 15 age rating. First of all it dawned on 
all the younger generation that they would not be able to 
go and see this (back then, it took at least four years before 
films went from the theater to video release), so with no 
kids seeing the film there was no one going to buy the toys. 
From this emerged the brand new rating of 12 for films and 
Batman (1989) was the first film to be honoured with it. It 
is worth noting that when Batman was released for home 
video, it was rated a 15 (we'll let you figure out why). 


Theater’s viewing numbers started to suffer due to a lot 
of things, from recession, to video/DVD releases being so 
short after film release in the theaters and of course digital 
release. 


| remember back in 2004 | was really looking forward to the 
new franchise of Alien vs. Predator - two of my favourite 
films being put together. The first two films in both original 
franchises were age rated 18, therefore | was expecting a 
similar approach for the combination. Here was me looking 
forward to another one of the great films, but instead we 
were greeted with an age rating of 15 (13 in US). | would 
just hate to imagine how much was cut out to make it into 
a 15. 


So my hope is now that more films will follow in suit of 
Deadpool and have an R-rating. The successful opening 
weekend of it has shown that people will go to see these 
movies. 


At the least | would love to see filmmakers make two 
versions of the film, an 18, then a cut without the gruesome 
bits for a 13 rating. Then parents like me would then go to 
the theater with kids and if we liked (or loved) the film, | 
believe we would go back for the 18 cut. This way theatres 
wouldn't miss out on people coming to visit them and if 
anything, increase it. 
By Steve Greenfield 
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CREATIVE ADVERTISING 


Each month we'll be taking a look at creative and innovative adverts that companies have created for their prospective 
films and TV shows. This month we're looking at the marketing campaign for Deadpool. 


EXPERIENCE IT IN IMAX 


4 a | : FEBRUARY i2 
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WRESTLING IS 
A SOAP OPERA 


hen | was growing up, | got told “Wrestling is fake” 
\WV/ often, | vehemently refused to believe it. After 
all, weekly we saw grown men belting each other 
with metal chairs, slamming their heads into the canvas 


and choke slamming them onto the concrete underneath 
the mats... 


Eventually | learnt the horrible truth. Spoiler: some wrestling 
events may quite possibly be scripted. 


Very theatrical, plenty of explosions, loud arguments, 
surprising twists, mysterious deaths, unexpected returns, 
hating people you used to love, loving people you used to 
hate, people wearing next to nothing... But why am talking 
about soap operas? 


Yes indeed, wrestling with its large male audience is very 
similar to soap operas with their large female audiences. 
Both have all of the qualities from the previous paragraph, 
but | can give specific examples. 


When The Rock started out in WWE, he was always calling 
out Stone Cold Steve Austin. His call of “Can you smellllll 
what The Rock is cookin’?” was something | hated, because 
Steve Austin was the champion and therefore head Face 
(good guy). They clashed a ton and eventually Austin was 
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involved in a hit & run which paralyzed him (but not badly 
enough to stop his acting career). The Rock suddenly began 
going against the other Heels (bad guys), including Vince 
McMahon - the lead suspect as the driver of the car that hit 
Austin. The Rock had done a Heel-Face turn and become 
my new favourite - but just until Steve Austin returned with 
a metal rod in his spine. 


When | was young, the Eastenders character lan Beale was 
an okay bloke who got into an unsustainable marriage. The 
pair divorced and lan became increasingly ill mannered 
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and, well, a bit of a git. He has fluctuated between a nice 
guy in a bad situation to incredible bastard, with alarming 
frequency: making him a Face-Heel flip-flop. So much so 
that in the months | go between catching a glimpse of an 
episode, | never know which lan Beale I'll see. 


Back to the hit & run - what’s a good soap without mystery 
and hospitalisation? Emmerdale’s Chris Tate (and others) 
were involved in a plane crash, putting him permanently in 
a wheelchair. A tram came off the tracks and crashed into 
Coronation Street, killing and maiming ones of people. The 
Undertaker was buried alive after a very tense Casket match. 


Sure, WWE doesn’t enter into the minutiae of the wrestler’s 
personal lives (real or fake), but the average sports fans 
aren't interested in that. They like a minimum of storyline 
(usually “Hey, | hate you!”) and some empty threats before 
the punching begins. Some Heels have a bigger backstory 
because it makes their losses sweeter and wins rile the fans 
up for an inevitable loss. Triple H was the Heavyweight 
Champion for a long time before The Rock took him down, 
making it better for fans. The same way that Phil Mitchell 
was basically a crime boss for a long time, before things 
went badly south. 


So wrestling fans and soap opera addicts, bear in mind the 
next time you roll your eyes at the nonsense and overacting 
on the screen in front of you. Your favourite shows are 
exactly the same. 

By Andew Duncan 
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INDEPENDENCE 
DAY:RESURGENCE 


LANDMARKS TRAILER 


ANALYSIS 


on for the sequel, but for reasons unclear Will Smith 

didn’t. We gloss over his absence with at least the 
fact his son has survived him, and is now a pilot flying really 
cool hybrid F22/Alien fighters. The president in the original, 
Bill Pullman, now looking like Randy Quaid, is still around to 
inspire us all to fight the alien menace, which managed, in 
its death throes, to call home and ask daddy to come round 
and help kill off these pesky hoomins. 


O h Jeff Goldblum, you so funny! Well, at least he signed 


Bigger and badder is the name of the game; ships so big 
they have their own gravity field which sucks the earth's 
crust upward and gives us apocalyptic scenes rivalling 
Roland Emmerich and Michael Bay, much larger and more 
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fearsome aliens, and a wonderful in-joke pointing out that 
the aliens always seem to trash major landmarks on their 
Way in. 


Also returning are Judd Hirsch as David Levinson’s father 
Julius, Vivica A. Fox as Jasmine Dubrow Hiller, and hang 
on, wasn’t Brent Spiner’s Dr Brackish Okun dead by the 
end of the original? Who cares, he was cool and weird, so 
let’s revive him for the sequel! New to the series are Chris 
Hemsworth, taking a vacation from Asgard to make up for 
Will Smith’s absence, Maika Munroe playing the former First 
Daughter and Hemsworth’s love interest, and Jessie Usher 
as Dylan Dubrow-Hiller. 


By Benedict Daniels 
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BREAKING BAD |~ 
VS BETTER 
CALL SAUL 


reaking Bad is arguably one of the greatest TV shows 
ever made, and for those who stayed thick and thin, 


through the turmoils of raising power and destruction | 


surrounding the lives of Walter White and Jesse Pinkman; will 
certainly agree. 


Now, after five long seasons there was no other choice but 
come to an end. However, that doesn’t mean the end for one 
particular asset in cascade of characters within Breaking Bad. 
One who clearly has a history of their own, and that is Saul 
Goodman, the morally challenged attorney of law who get’s 
you out of a jam, no questions asked. This is why you Better 
Call Saul. 


Better Call Saul is, as you'd expect, a prequel to Breaking Bad. 
So, in order to fully understand someone's past you have to go 
back to the beginning. Taking place six years before the events 
of Breaking Bad and Walters raise in power and meth. Before 
there was Saul Goodman, there was Jimmy McGill and that’s 
where our story starts. 


Before delving further, the first thing you must consider when 
comparing Breaking Bad and Better Call Saul is the pace. For 
those who have finished Breaking Bad, will remember the 
heartbreak and piecing everlasting effect the later seasons 
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had, but if you look back at the first season, Breaking Bad 
started out as a slow burner. It took time to develop and 
more importantly needed time to reel you in, and once 
it had you there was no stopping, especially if you binge 
watch. Better Call Saul is no different, is its own show, with 
its own characters and pacing - which makes it difficult to 
make a direct comparison, so I’m not going to or spoil the 


" ~show so far; which is currently on its second season. 


Better Call Saul isn’t just a story of Jimmy McGill, but 
is primarily a tale of two tales, with fleshed side arcs in 
between to further develop the story and relationships. 
First we have Jimmy; a small time attorney, underdog, still 
wiping the mud from his shoes, making ends meet by 
publicly defending the usual dreary low life “innocents” 
of the system. Then there is everyone's favourite fixer 
and cleaner, Mike Ehrmantraut, who is shown as more of 
a father figure to his granddaughter and not just a cold- 
blooded cleaner as seen in Breaking Bad. 


Our titular lead Jimmy McGill throughout the series so 
far has shown that he himself is more interesting than 
his slimey persona than ever expected. Jimmy McGill 
struggles with demons that hold-him back, and it’s 


» fascinating to see him use his cocky, albeit borderline 


illegal, silver-tongued motive to essentially get things to 
go in his direction. It feels just like Walter White’s descent 
into the criminal underworld of meth cooking, where 
actions spoke more than words. 


: ~ Those surrounding the life of Jimmy contribute to his 


downfall to becoming Saul Goodman, although by the 


? end, his transformation is doubtful to be as drastic as 


Walt’s, but as you watch further and see more of his past, 
you can see the oncoming effects that they'll have his 
mentality. His older brother Chuck is seen as the voice of 
reason with a moral sense of pride. He believes deeply 


"that seeking the truth and doing the right thing is the 
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only path to success, making him essentially the polar 
opposite to Jimmy’s ideals. This causes conflict between 
the brothers and affects the personal relationship 
between Jimmy and Kim Wexler, who is perhaps Jimmy’s 
only close and trusted friend. He'll do anything for her, but 
this comes at detrimental cost at her firm, Hamil, Hamil & 
McGill, where Chuck is a named partner of. It’s difficult to 
explain in writing as the story of Better Call Saul delves far 
into the relationships of the characters and the resulting 
repercussions. 


Mike's story is split between two worlds. A daytime job as 
a car-park ticket booth operator and a family man to his 
daughter-in-law and granddaughter, but in the shadows 
Mike’s world is callous. As an ex-cop and now cleaner 
and fixer for hire, he knows the criminal world inside and 
out, which leads him to uses his skills for hire resulting a 
formidable encounter with the cartel. To Mike, Jimmy is 
nothing more than a dishonest, corruptible lawyer, but 
this results in certain advantages as Mike uses him as his 
lawyer and their fragile partnership begins to grow. 


All this combined, creates a truly original series, and 
furthermore the excellence behind Better Call Saul is that, 
while it is a prequel to Breaking Bad, it isn’t catered for the 
fans. Of course, there are nods here and there, but very 
little revealed or shown. This means that the series can 
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be worthy of your time, before you even delve deep into 
Breaking Bad; although watching that series first is highly 
recommended to give you a better understanding of Saul 
Goodman's character. 


Weight was upon the shoulders of the creators to bring 
a show that can stand tall beside its predecessor. The 
production and style are comparable, but still remains 
original. As of now, It’s too early to say whether it'll surpass 
the sublime Breaking Bad, but it’s certainly on the right path 
to becoming one of the best TV shows produced standing 
right beside Breaking Bad. 


By Calum Parry 


DID YOU LIKE THIS TV SHOW VS. THE 
SPIN-OFF SHOW ARTICLE? TAP BELOW 
TO GIVE US SOME FEEDBACK! 


MORE 


LESS 
LIKE THIS 


LIKE THIS 


May - Issue 1 GD 


THE FILM & TV MAG 


ALICE THROUGH THE LOOKING 
GLASS TRAILER ANALYSIS 


wanted, but since the first one made so much money, 

we're getting one anyway. Alice in Wonderland 
(2010) was highly anticipated before it came out. Many 
people looked forward to seeing Tim Burton’s unique visual 
style and Johnny Depp's always over-the-top performance. 
However, the film was a big disappointment on a critical 
standpoint. It was underwhelming and not really an 
adaptation worth cherishing. Regardless, it still become 
one of the highest grossing films in recent years. 


\ lice Through the Looking Glass is the sequel no-one 


Now we have Alice Through the Looking Glass and it doesn’t 
seem to have as much hype as it’s predecessor. It has a new 
director, James Bobin, and most of the cast is returning. 
Sadly, this is one of the last films that the late Alan Rickman, 
playing the Blue Caterpillar, stars in. We also have new 
additions to the cast, including Sacha Baron Cohen as Time. 


The trailer looks as expected: a sequel to Tim Burton's Alice 
in Wonderland. It appears to be a repeat of the same tone 
and plot points that happened in the first. This time, there 
will be additional characters and conflicts from the books 
written by Lewis Carroll. 
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Honestly, there is nothing in this trailer that makes me 
want to watch the movie. It doesn’t look interesting at all. 
I've seen Johnny Depp, Helena Bonham Carter and Anne 
Hathaway perform these characters already, and | didn't fall 
in love with them. Why should | want to see them again? The 
visuals, much like the first movie, do not look like anything 
special. They are trying a bit too hard to copy Tim Burton’s 
style, who is now the producer of the film. Additionally, one 
of the biggest cons of the first film was Alice herself. Mia 
Wasikowska is a very uncharismatic Alice. Even though that 
is mostly how the character is, she can still make or break 
the story. Frankly, it appears we will get the same treatment 
in Alice Through the Looking Glass. The only reason why 
| may want to see it is for Sacha Baron Cohen. He almost 
always gives an enjoyable performance, although Time 
reminds me of Care Bears in Wonderland. 


To conclude, Alice in Wonderland was instantly forgettable, 


and | predict the sequel will be the same. 


By Tina Guglielmi 
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S O you've just got through all 6 series of the 


latest show that everyone's been talking 

about; you've really enjoyed it, but there's 
no more until next summer now. What do you 
do? We've all been there. It’s that feeling of loss, 
of not being certain what to do with yourself now 
that the repetition of “just one more episode” 
and “yes, I'm still watching Netflix, stop judging 
me’ is over. 


But is it just a temporary lull in mood, or is there 
something more serious at play? A recent study in 
the Guardian found a correlation between binge 
watching and depression. Whilst it’s important to 
note that this is a correlation and not causation, 
it does match up with other studies that have 
made similar implications. The question is, do 
we get depressed because we binge watch or do 
we binge watch because we are depressed? In 
this article, | will be presenting my own personal 
experience. 


I've suffered from depression and anxiety for 
some years. | was diagnosed when | was 18 years 
old and I’m now 32, so it’s something I’ve come 
to terms with over the last decade and a half. It’s 
a life-limiting condition so you never “get over” 
it, but you can learn to live with it and in the main 
it doesn’t have too much of a day to day effect 
on me. I’ve had the condition since long before 
the days of Netflix, but it would be fair to say that 
my symptoms have been a fair bit worse over the 
last year or so. Coincidentally enough, I’ve beena 
Netflix subscriber for about 18 months now. 


I'm not a huge television fan ironically, but when 
| get into a show, | really get into it. | also work 
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shifts, as does my partner, which means that even shows 
that are broadcast onTV are often binge watched as we have 
to record them and watch when we can. It’s not uncommon 
for us to watch all of the MasterChef episodes at the end of 
the week. I’ll go through phases of really wanting to watch 
a particular show. The latest gluttonous viewing has been 
Red Dwarf; which | have just finished re-watching all ten 
series of. 


| think there’s definitely an argument in my case for binge 
watching exacerbating the condition. | remember watching 
Breaking Bad after the show had finished. This was a show 
that my partner and | both liked and watched together. 
After the end of series four though, the show tied up many 
loose ends as they weren't sure if they would get renewed 
for another series. This meant that my partner just didn’t get 
the inclination to watch series five. This made me anxious as 
| really wanted to know what happened, especially as every 
time | went onto the internet, | ran the risk of accidentally 
exposing myself to spoilers. 


There's also the anxiety and depression that comes with 
realising that you've just wasted a day doing nothing but 
watching an old American TV show that got cancelled 
years ago. It’s so easy to do, Netflix even queues up the next 
episode for you. Sure it checks you're still there after about 
four episodes, but by that point it’s probably too late to 
stop anyway. 


These are reactive forms of depression though. Depression 
in clinical terms isn’t necessarily reactive. The sensation 
of ennui is often a big part, but then there's the lethargy, 
the tiredness, the inability to socialise without becoming 
exhausted by it. There’s a lot that people don't realise goes 
on but the key thing is that the trigger is simply that my 
body hasn't produced enough serotonin today. There isn’t 
always a reason, and if there isn’t a reason, how can TV 
watching be responsible? 


Let’s flip this theory on its head for a moment. What if the 
depression is the causation of the binge watching? To me, 
this makes more sense. If | have a really bad day then | 
very often do struggle to leave the house, get dressed or 
interact with any other humans. If I’m not up to leaving my 
bed today then | might as well do something to entertain 
myself while I’m there, so thank God Netflix works on my 
bedroom TV. 


Also, is it necessarily a bad thing if the two are linked? Sure, 
| might sometimes feel like | haven’t achieved anything 
because I’ve been watching TV all day, but maybe that 
long session of watching Breaking Bad or Game of Thrones 
means that when | get into work the next day, I'll feel like 
| have something to bring to the water cooler chat about 
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Jd in hand with psychological illness t =n re you 
n interact like a “normal” human, the easier it ge 


ot forget that good entertainment can make one happy 
1d release a few endorphins. Anything that can help trigger 
body's natural production of “happy chemicals” will, in 
rn, help combat the depression. Now your mileage may vary 
here, if you're watching something sad, then you might not 

_ get the same results as if you were watching a classic comedy, 
but everyone is different and it might bring some catharsis. 
- Certainly there is often a sense of escapism that comes with 
good entertainment. If you're not feeling brilliant about your 
real life, then it can be great to watch the lives of some fictional 
characters instead for a bit. 


Something where everyone is happy and singing like Glee 
could help make you feel a bit happier in turn. Or something 
where awful stuff happens like Game of Thrones may give you 
some catharsis. Head scratching mystery shows like Jonathan 
Creek can have you so focussed on working out what's going 
on that you can’t focus on all the other brain noise that would 
otherwise be circling. Personally though, my favourite genre is 
comedy, laughter really is the best medicine in a lot of cases. 
I can sit through half a series of Archer and forget what it was 
that triggered my mood entirely. 


Overall, whilst there is evidence that there is a link between 
depression and over-consumption of television, | would 
err towards this being indicative of people with depression 
being more likely to binge-watch than vice versa, but it’s an 
interesting topic and | will start to keep an eye on how my 
~ mood changes after binge-watching sessions to see if it does 
indeed affect anything. If you read in the news about a guy 
_ that went nuts and got arrested naked in a supermarket after 
his favourite show got cancelled, it'll probably be me. 


By Gary Sheppard 


DID YOU LIKE THIS ARTICLE ABO ST 
MENTAL HEALTH IN FILM AND TV? TAP 
BELOW 10 GIVE US SOME FEEDBACK! 
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CAPTAIN AMERICA: CIVIL 
WAR TRAILER ANALYSIS 


h Steve Rogers, is it possible for me to love you 
Ore The answer is no, my infatuation is already 
somewhat concerning. However, if something were 
to remind me of my all-encompassing adoration it would 
be the trailer for Captain America: Civil War and the fact that 
soon | will be viewing some serious red, white and blue with 


my happy, happy eyes. 


Off the bat, let me just remind you all that this is Captain 
America: Civil War...not Iron Man: Civil War. Of course with 
Mr. Rogers being sublimely moral and all around perfect, 
coming up against pompous, self-absorbed and downright 
annoying Iron Man, it’s obvious to see where the film's (and 
my own) loyalties lie. 


With a previous two self-titled films under his belt, and 


arguably the most successful of his fellow Avengers, Civil 
War looks to be an absolutely stonking film. | mean, if the 
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other two are anything to go by, this is just gonna shake us 
to our very cores from sheer win. 


I'm just gonna throw some names out now, and let’s see 
how excited they make you by the time this paragraph is 
over: Scarlet Witch, War Machine, Ant-Man, Black Panther... 
Spider-Man. Feeling good yet? Add those to a whole host 
of Marvel regulars, including the kick-ass Falcon and Winter 
Soldier and we're looking at a cast of superheroes saucy 
enough to make even Wolverine crack a smile. Pretty sure 
Spider-Man alone is doing that though (shame there's no 
Deadpool). 


Look, the Marvel superhero films have ranged from 
averagely good, to totally outstanding, and this one looks 
set to hit the very top of that range. Can you wait much 
longer? Lord knows | can't. 


By Emsey P Walker 
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FILMS DUE OUT IN MAY 


CLICK THE POSTER TO 
WATCH THE TRAILER CAPTAIN AMER CA: CIVIL WAR causes 


a rift between former allies Captain America and lron 
Man. 


THE DARKNESS 


A family returns from a Grand Canyon vacation with a 
supernatural presence in tow. 


THE DARKNESS 


LAST DAYS IN THE DESERT 


Animagined chapter from Jesus forty days of fasting and 
praying in the desert. On his way out of the wilderness, 
Jesus struggles with the Devil over the fate of a family 
in crisis. 


DE Woot) Amy 4 FF, - | 
eLAST sie a , MONEY MONSTER 
ene Se e/a X. ! In the real-time, high stakes thriller Money Monster, 
m2 ‘ financial TV host Lee Gates (George Clooney) and his 
producer Patty (Julia Roberts) are put in an explosive 
situation when an irate investor (Jack O'Connell) takes 
over their studio. 


THE ANGRY BIRDS MOVIE 


_~ Find out why the birds are so angry. When an island 
populated by happy, flightless birds is visited by 
mysterious green piggies, it’s up to three unlikely 
outcasts - Red, Chuck and Bomb - to figure out what the 
pigs are up to. 


b: LOVE & FRIENDSHIP 


Lady Susan Vernon takes up temporary residence at her 
= in-laws’ estate and, while there, is determined to be a 
~ matchmaker for her daughter Frederica -- and herself 
= too, naturally. 


= 2 ee 
Cacia, | ce RR 
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MAGGIE'S PLAN 


Maggie's plan to havea baby on her ownis derailed when 
she falls in love with John, a married man, destroying 
his volatile marriage to the brilliant Georgette. 


BAD NEIGHBORS 2: SORORITY RISING 


After a sorority moves in next door, which is even more 
debaucherous than the fraternity before it, Mac and 
Kelly have to ask for help from their former enemy, 
Teddy. 


THE NICE GUYS 


A private eye investigates the apparent suicide of a 
fading porn star in 1970s Los Angeles and uncovers a 
conspiracy. 


ALICE THROUGH THE LOOKING GLASS 


Alice returns to the whimsical world of Wonderland and 
travels back in time to save the Mad Hatter. 


X-MEN: APOCALYPSE 


With the emergence of the world’s first mutant, 
Apocalypse, the X-Men must unite to defeat his 
extinction level plan. 


USS INDIANAPOLIS: MEN OF COURAGE 


The harrowing true story of the crew of the USS 
Indianapolis, who were stranded in the Philippine Sea 

ee for five days after delivering the atomic weapons that 
“USS INDIANAPOLIS would eventually end WWII. 


MEN OF COURAGE 
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TURTLES: OUT OF THE 
SHADOWS TRAILER ANALYSIS 


reboot of Teenage Mutant Ninja Turtles (2014). | really 

didn’t want to. | dislike Michael Bay and Megan Fox with 
all of my heart. |am also not a mega fan of TMNT; | know it 
enough to appreciate the story and know the characters. 


[i be completely honest and say | haven't seen the 


There was tremendous controversy about the reboot since 
TMNT is treasured in the Nerd community. Once the film 
hit theatres, it received mixed reviews. A majority of critics 
were stating it wasn’t as bad as they thought it would be. 
Some parts were enjoyable, yet there was still the usual 
cringe-worthy moments as expected. It wasn’t until a while 
after the film’s release that | thought of it this way: 


The Turtles have been in everything from comic books to 
television shows to movies. Although the original graphic 
novel is very dark, different adaptations have had various 
tones throughout the years. There were some incarnations 
which have been highly praised, such as the original live 
action movie (1990) and the 1987 animated series; then 
there are others that are an absolute embarrassment to 
the series, such as Teenage Mutant Ninja Turtles III (1993) 
and the Coming Out of Their Shells Tour (1990). The thing 
to remember is that TMNT is already a ridiculous concept. 
Just say the title: Teenage Mutant Ninja Turtles. It is insanely 
absurd. TMNT has already been ruined. It has been through 
every bizarre and awful idea in the book. It is the same 
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argument when Star Wars was announced to be rebooted 
by Disney and everyone thought it was a terrible idea. Star 
Wars was already ruined with the prequels and The Star 
Wars Holiday Special (1978). It would have taken a lot of 
effort from Disney and J.J. Abrams to screw it up more. In 
the end, everything worked out and Star Wars is awesome 
again. 


Back to the trailer, Teenage Mutant Ninja Turtles: Out of 
the Shadows is actually intriguing. Before, | had absolutely 
no interest in this new series whatsoever. This sequel is 
introducing popular characters such as Casey Jones, Bebop, 
Rocksteady, Krang and several others. Fans have been 
dying to see these characters in a TMNT film, or at least in a 
way that is close to the original source. It will be interesting 
to see what these characters will be like and whether it 
succeeds or fails. Though some of the action scenes look 
a little jarring, it would be worthwhile to see for the Turtle 
Van and Technodrome. It is going to have the usual eye- 
rolling jokes and cheesy moments; it’s inevitable. However, 
it is directed towards a younger audience, which seems 
like a contradiction since Megan Fox is in a slutty schoolgirl 
outfit. | plan on seeing it, but | will probably take a nap when 
Megan Fox and Tyler Perry come on screen. Also, how can 
anyone not get pumped up from “It’s Tricky”? 


By Tina Guglielmi 
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ALL-AMERICAN 


REBOOT 


OK, so we are living in an era where not only does Hollywood 
insist on recycling its own material (Hulk reboots: 3, Spider- 
Man reboots: 2, Fantastic 4: 2 with another predicted) but 
it also insists on taking foreign films that were brilliant, and 
remaking them for a local audience. Now, I’m sympathetic 
to those who don’t like subtitles, but how good can these 
remakes be? 


My worry is right now, that two of my favourite Anime, Akira 
andGhostintheShellarebothslatedforliveactionHollywood 
versions in the near future. Casting the whitewashing of 
GitS for now, why bother? Both have acceptable english 
dubs (although the original Akira dub was awful, whoever 
remembers that one? “Ka-neyder” | ask you), so subtitles 
aren't necessary. Is it then that at some level, Anime is being 
classed as a “cartoon”, and therefore not serious enough? 
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These two in particular | 
remember from my teens, 
they had a big impact on 
my blossoming geek-dom, and 
culturally | find them very important. 


It’s easy to forget that many major 
films that have done well are remakes. The 
Departed, Reservoir Dogs, both remakes of Asian 
films (Infernal Affairs, and City on Fire respectively). 
If you look around the interwebs however, the general 
opinion is that remakes lose what made the original 
charming, simplify the plot, or aim for cultural references 
which detract from the story. 


While we’re on the subject, let's broaden it slightly, and 
point out that America (and to an extent the UK) have also 
remade television series from foreign broadcasters. “The 
Bridge” was remade both in the UK and the US. “The Killing” 
remade in the US. In my personal opinion, the US remake 
of The Killing was seriously dull compared to Sophie Grabol 
in the original, and didn’t spark my interest once. Some 
argue that the American remake of the UK's “The Office” 
was terrible, not that Steve Carrell seems to have been 
too worried, and the excremental US remake of Red Dwarf 
fortunately never made it past foetal stage. 


Let’s look at some of the likely reasons that remakes 
happen, and deconstruct them slightly (I say slightly, I’m 
not a Cultural scientist). 


SUBTITLES 


isWestern literacy really that bad? That said, | have had many 
conversations that have suggested that people find them 
distracting, so there’s a good argument when it comes to 
subtitles. The flipside of that argument is that the original 
vocals can convey more from the character than an English 
dub, and for some of us, subtitles merely become part of 
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the overall picture, and we're able to read 
them without missing visual action. 


CULTURAL 
DIFFERENCES 


Japanese and Asian culture 
is well known to have large 
differences to the West. Thus 

a lot of the minimalism that 
you get in films such as Ring, 
The Grudge, Sonatine and so 
on, don’t translate very well to the 
Western screen, and so culturally you 
lose a lot of that for the ADHD generation, 
with faster cutting, faster paced storylines 
which kill off the plot, and add more filler to pad out the 
gaps that existed in the original material. Japanese life for 
instance, has a more stratified relationship between adults 
and children, so films like Battle Royale make more sense 
culturally, than they do to us. It doesn’t stop us enjoying 
them, but it resonates more for them than us. 

Thankfully, due to the Hunger Games, which 
is, let’s be honest, a pretty major riff on 
the original Battle Royale material, a 
fully fledged remake is no longer 
likely. Troll Hunter was a sleeper 
hit from Norway in 2011, and 
has received limited release in 
the US. For anyone not a fan 
of Norwegian stand-up, the 
“hero” Hans comes across quite 
deadpan and serious, but for 
Norwegians it had a different 
significance as he is well known 
there; so in this case, the movie 
comes across very differently for us 
as we have no prior exposure to the 
actors involved. 


MARKET 


This often feels like the bigger reason for remakes - due to 
the other reasons for the local audience ignoring something 
imported, we can make a bigger take with a remake using 
more recognisable actors/locations etc. Looking at the 
evidence of some remakes though, let’s highlight “Get 
Carter’, “Oldboy”, “The Wicker Man” and “The Grudge” as 
being particular box-office and critical failures. Sometimes 
people never learn. 
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This is perhaps one of the few reasons | actually 
agree with. Let's take “Lost in Space’ first, although 
a pretty poor film, the original television series has 
dated horrifically. Logan’s Runis slated for a remake 
soon, and the original looks a little cranky these 
days. Many films were made in the 70s and 80s 
for instance, which have styles, appearances that 
have definitely stuck. Sometimes these helped 
the film (“Get Carter”), but sometimes they make 
it rather hard to relate to (“Invasion of the Body 
Snatchers” - a metaphor for McCarthyism). Under 
these circumstances, remakes can be useful, but 
success is certainly never guaranteed. 


ELAN 


“We did it first” This is I’m afraid the conceit that 


| hate most about the reboot/remake system, 
and worse still is who's most guilty of it, Netflix. 
Most films don’t “hide” the fact that they’re a 
remake. Even if it’s quietly admitted, they don’t 
” call themselves original. Netflix however, enjoys 


=< — 


, it’s “Netflix Original” tagline, which has been used 
— ' prominently against two productions of theirs, The 
—- Killing, and House of Cards. Now “The Killing” has 

ee _ ae already been mentioned in this article as being a 

_ remake of a scandiwegian production, but “House 
of Cards” was a British production of 1990 with 
the formidable lan Richardson playing Francis 

Urquhart. Kevin Spacey’s Francis Underwood 

will never, ever be as good, regardless of the hit 

they've apparently had with this. Don’t get me 
wrong, if something's successful, then great, but 
please don't call it “Original” if it’s anything but. 


You may get the impression I’m not overly keen on 
remakes/reboots here. I’m not. If | see a piece of art 
| like, then | prefer it’s left as it is, rather than being 
repackaged/redeployed for a new audience. I’m 
aware of arguments against, and I’m wearing my 
flame retardant suit for this, but when it comes to 
some of my favourite ever material such as Akira, 
or House of Cards, leave it the fuck alone. 


Also, as | sign off, | don’t have an issue with the 
investment companies like Netflix and Amazon 
are pouring into commissioned series, see my 
other article on Streaming Services for this. 


By Benedict Daniels 
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DOCTOR STRANGE 
TRAILER ANALYSIS 


be the latest of Marvel’s origin stories retold. The 

story of Doctor Stephen Strange ushers more of the 
previously mostly unexplored magic and mysticism into 
the highly successful movies, television and Netflix shows 
that make up the Marvel Cinematic Universe. 


[): Strange, hitting theaters on November 4th, will 


In the teaser trailer, we see Benedict Cumberbatch as the 
Doctor, after a catastrophic car accident. While he is alive 
and rushed to surgery by a concerned colleague, played 
by Rachel McAdams, we get glimpses of his past life as a 
highly successful surgeon who “..once saved the lives of 
thousands.” and spent his time outside of work drinking 
and in a tuxedo. 


As the trailer goes on, we see the damage to his hands, 
including scarring, and the Doctor lying in a hospital bed, 
post what looks to be a painful surgical procedure. The 
scenes in between, however, cut away to varying cityscapes, 
with the main character dressed as though he has been 
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traveling for along time, with a shaggy beard. The gorgeous 
contrasts add to the level of believable magic. 


While Tilda Swanson’s character, the Ancient One, narrates 
most of the trailer explaining that there is much more in 
the world than Doctor Strange realizes; when we see her at 
last, everything in the trailer shifts, and we are at last given 
a glimpse of the magic and the martial arts that have made 
Doctor Strange a Marvel staple. Critically, the presented 
alternate realities look like they’re unfolding in Inception 
style. 


The final shot of the trailer shows Doctor Strange ascending 
stairs wearing his famous cloak. Fans may note that the glass 
in this scene is the same as the glass in recently released 
posters, which features a powerful magical symbol in the 
Marvel Cinematic Universe. The attention to detail, gorgeous 
landscapes, and the stars featured in the movie makes Doctor 
Strange a superhero movie worth looking forward to. 


By Ashleigh Ayn Sult 
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Each month we compare and contrast 
Marvel and DC in retrospect and see 
which areas they are coming out in the 
lead with. This month we look at who is 
winning the big screen and why. 


> a, 


MARVEL VS DC 
The Movie Rights War 


i , ~~ nrecent years we have seen the ‘superhero’ 
? (a genre explode onto our screens with new 
films out every year. This genre, once 
thought as only cult films, have transformed 
into household names and family outings 
with big budgets and better graphics. 
The two most powerful companies now 
battle for more than avid comic fans to 
get their ratings into box office records, 
however one of the two seems to be 
producing more and more films whilst 
the other produces them sporadically. 
To those fans who happily read and 
watch both Marvel and DC, this competitive 
nature between the two, to conquer the big 
screen, has probably gone unnoticed. There 
is, however, much more to this story than 
one might think. 
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In the 1980s the comic franchise was dying 
due to huge technological growth with the 
likes of television taking over where reading 
once was. This hit hard on Marvel who tried 
to prevent bankruptcy with one last gamble 
within the film industry. The Fantastic Four 
(1994) did not do as well as was hoped 
and with comic sales at an all time low, the 
company finally filed for bankruptcy in 1996. 
This may come as a surprise with what we now 
see year in and year out being produced by 
Marvel, so how did they survive 20 years after 
7 declaring bankruptcy? 
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Once Marvel declared bankruptcy there was nothing left 
to do but try and make back a bit of money the only way 
they could. With some luck and profitable buyers, Marvel 
successfully sold the rights to as many comics as they 
could, which quickly led to Marvel named films being back 
on the big screen. This seems like a win win scenario. We, 
the avid fans, got the pleasure of viewing their films and 
Marvel survived. Once again, not is all as it seems. With the 
selling of Marvel’s rights of such franchises as Blade (1998) 
X-Men (2000) and Spider-Man (2002), all of which did very 
well upon release, Marvel would only see around 5% of 
the profits made. Overall the original buyers would accrue 
all profits from these multi million productions and only 
ensured the survival of the Marvel name. 


On the other hand, DC saw through the comic drought by 
making the most of the technological growth and jumped to 
the big screen early with Superman (1978-1980) and Batman 
(1989, 1995, 1997). This meant that DC had ownership to 
100% of their rights and in turn, virtually 100% of the profits. 
Once the comic franchise started taking off in the film 
industry, with a lot of help from the Marvel name, bigger and 
better block busters were in store for DC with the Batman 
trilogy (2005-2012) and of course Man of Steel (2013). 
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Despite being about 10 years behind Marvel, DC have now 
got 2 films out per year with this year’s installments being 
the long awaited Batman v Superman: Dawn of Justice 
(March 25th) and my personal comic book addiction, Suicide 
Squad (August 5th). This means the next 10 years on the 
big screen is going to drastically change in more ways than 
one. Thanks to the success of such films as The Avengers, 
Deadpool, the Batman trilogy and the soon to be Justice 
League, both Marvel and DC are becoming the superheros 
they write about with only one big difference between 
the two, the profits and who claims them. In recent years, 
however, Marvel have been able to get more involved and 
produce more of their own films with the oddities being 
big franchises like X-men. But if you are anything like me, 
that won't matter as long as the films keep on coming! 


Lastly, If you have read this article |am sure you were a part 
of the record breaking takings for Deadpool, which | can 
happily admit was worth every penny, the long wait and all 
that R rated goodness! With its success | foresee a change 
the next few years on the comic to film scene where dark 
and gritty stories will be coming our way for those die hard 
fans. this was proven not even a month after Deadpool’s 
success with the announcement that Batman v Superman 
will be having an R rated Director's Cut. 
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Overall the classic story of the tortoise and the hare comes into mind — 


between the battle of the heroes. Despite Marvel (who is otherwise known 
as Fox and Disney), are spitting out roughly four films a year, DC are soon 
on their way to overtaking this ‘hare’ war with the newfound assistance of 
TV shows like Gotham and Flash, | for one cannot wait to see what happens 
with the Justice League series! 
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coming list for the next few years for both DC and Marvel! Have a ‘super’ 
day! 


2016: 
March 25: Batman v Superman: Dawn of Justice (DC) 
May 6: Captain America: Civil War (Marvel) 
May 27: X-Men: Apocalypse (Marvel) 
PN Ure [Uk imopesle] (elle (-mere[Ul-(0 a (DIG) 
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2017: 
March 3: Untitled Wolverine sequel (Marvel) 
May 5: Guardians of the Galaxy Vol. 2 (Marvel) 
June 23: Wonder Woman (DC) 
July 7: Spider-Man (Marvel) 
November 3: Thor: Ragnarok (Marvel) 
November 17: Justice League, Part 1 (DC) 


2018: 
February 16: Black Panther (Marvel) 
March 16: The Flash (DC) 
May 4: Avengers: Infinity War, Part 1 (Marvel) 
July 6: Ant-Man and the Wasp (Marvel) 
July 27: Aquaman (DC) 


By Datsy Fox 
DID YOU LIKE THIS MARVEL VS. DC 
ARTICLE? TAP BELOW TO GIVE US 
SOME FEEDBACK! 


MORE LESS 
LIKE THIS LIKE THIS 
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WARGRAFT TRAILER 
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ANALYSIS 


arcraft: the Beginning retells the the 1994 hit 
\\fsrrs Warcraft: Orcs & Humans_ in an epic 
cinematic setting. Warcraft | was a game that 
launched a several hit sequels, an MMO and a variety of 
book publications. The movie has been development with 
Legendary Pictures and Blizzard Entertainment since 2006, 


but only started filming in 2014. 


Warcraft: the Beginning shows the planet of Azeroth 
fighting back against the Orc invasion; and the Orcs fleeing 
from their dying world of Draenor through the Dark Portal. 


The film is directed by Moon’s Duncan Jones and stars 
Vikings’ Travis Fimmel as the hero Lothar. Ramin Djawadi, 
known for his work on films such as Pacific Rim is the 
composer for the film. 


Warcraft: the Beginning is set to be released June 3rd in the 
United Kingdom, and June 10th in the United States. 


By Ashleigh Ayn Sult 
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HARDCORE HENRY 
TRAILER ANALYSIS 


m | dreaming, or did someone just make 
A: whole first person perspective movie? 
Apparently no, they did, and it’s called “Hardcore 
Henry”. Taking a few cutscenes to give us the 
basic premise of an amnesiac who has been 
reassembled out of bits (not all organic either) 
by someone who may be his wife, but who can't 
speak and is in some deep shit, we kick off into 


a Queen backed gun, grenade and fight fest, all 
in FPP. 


| Givenlsometimes got queasy watching someone 
else play an FPS, | do wonder whether I'll survive 
watching this when | get a chance (already 
released 8th April), but it sure as hell looks like it'll 
be worth it. 


| do feel sorry for the poor cameraman though. 


By Benedict Daniels 
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ROGUE ONE TRAILER 
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Awakens had begun to dissipate, Disney released 

the trailer for the first film in their Anthology saga - 
a series of standalone stories providing crucial backstory 
or untold stories in the narrative — entitled Rogue One: A 
Star Wars Story. 


J ust as the astronomical hype surrounding The Force 


When news of this film’s existence broke, many queried 
whether an entire movie following the acquisition of the 
Death Star plans was truly necessary, as every Star Wars fan 
knows they end up in R2D2 at the opening of A New Hope. 
Can the story really be any more than a band of rebels 
getting the document and handing it over to Princess Leia? 
Clearly Disney believed so, otherwise there’s little sense in 
them spending (probably) $150 million plus on a pointless 
movie. Whether Rogue One will be a crucial element to the 
saga’s storyline remains to be seen (and arguably won't be 
known until the film hits on December 16th 2016), but at 
this point, with just the trailer to go on, there's simply no 
denying that the film looks awesome. As. Hell. 


The trailer opens with a somewhat low-key piano rendering 
oftheThrone Room theme from A NewHopeasanarration by 
actor Alistair Petrie introduces viewers to their new heroine: 
gone is Rey, in is Jyn Erso, Felicity Jones’ rebellious warrior 
seemingly arrested for “forgery of Imperial documents, 
possession of stolen property, aggravated assault [and] 
resisting arrest”. According to Mon Mothma (played by the 
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same actress who appeared as her in the Revenge of the 
Sith deleted scenes, Genevieve O'Reilly), she’s been on her 
own “since the age of fifteen”; someone“reckless, aggressive 
and undisciplined” From first impressions, it seems Jyn is 
startlingly different from Rey: whilst everyone's favourite 
Jakku scavenger wasn’t afraid to hold her own, but only 
when necessary, it seems like Jyn is a force to be reckoned 
with, a statement further proven by the succeeding shots 
of her fighting off Stormtroopers. On a side note, how 
glorious it is to see the original trilogy Stormtroopers back 
on the screen! 


The succeeding footage of the Death Star - its magnitude 
shown by the comparison between it and the Imperial Star 
Destroyers — is magnificent. What makes One truly special, 
in a way The Force Awakens obviously couldn't have been, 
is that it allows viewers to return to a time they haven't seen 
in thirty years, not just a place. Whilst seeing Han, Chewie, 
Leia and Luke evoked an enormous feeling of nostalgia, the 
universe of The Force Awakens was one of Return of the 
Jedi plus thirty years, a place where the Empire, Darth Vader 
and the Emperor were very much dead: in Rogue One they 
are in their prime. 


And with the sound of the familiar alarm blaring, Rogue One 
proves something else: gone is the magic and the wonder of 
The Force Awakens, but that isn’t meant to sound negative. 
This is a gritty, war-torn landscape, a ‘Black-Hawk-Down- 
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meets-Star-Wars, if you will, and the structuring of the 
footage around the alarm creates a particularly opposing, 
almost scary, form of atmosphere. 


Footage that includes ominous Imperial officers, 
Stormtroopers patrolling streets, Forrest Whitaker's as- 
yet-unnamed character, the new dark Stormtroopers 
(who previously appeared in Battlefront), captured Rebels, 
Donnie Yen's martial artist character, and several money 
shots of explosions and AT-AT walkers firing down upon 
the escaping Rebels (a truly pause-worthy moment). “What 
will you do when they catch you? What will you do if they 
break you? If you continue to fight, what will you become?” 
Whitaker narrates, as all of this glorious footage plays. 


Special attention should also be given to the shot of the 
black hooded figure kneeling in front of what appears to be 
a white cryochamber: the obvious answer to this appears to 
be that it is Darth Vader, but the presence of the red Imperial 
Guards suggests that someone even more important than he 
is in fact also making an appearance. The Emperor, perhaps? 
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As the trailer closes, and the logo is revealed, viewers are 
treated to a fantastically haunting rendition of the Imperial 
March played alongside the theme used at the opening of 
the trailer, thus further hinting at the darkness amidst the 
usual Star Wars magic. 


There’s no doubt that Rogue One looks fantastic. This isn’t 
an ‘alternative Star Wars’ or a reinterpretation; just a darker 
tone for a darker story. Whilst there also isn’t any escaping 
from the fact that we already know, theoretically, how the 
story ends, Rogue One will succeed if it makes us care about 
these new characters: we may know how the plot comes to 
its close, but we certainly don’t know the fate of these new 
folk. If this is what Disney is giving us to help ease the wait 
for Episode VIII, then | for one am more than content with 
that. 


Rogue One: A Star Wars Story blasts into cinemas on 
December 16th 2016. 


By Adam Woodward 
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9 GORRAM REASONS FIREFLY 
SHOULD NEVER HAVE BEEN 
CANCELLED 


kay, so this might seem like one hell of an easy article 
O: write, but I'm going to attempt to break down 

some real damn good reasons that Firefly never got 
the run it deserved. 


1: IT WAS REALLY REALLY UNIQUE. 


Firefly was a space western. A cowboy-themed TV show 
set in space. In fact, it was probably a spaghetti-western in 
space.We all know this but let that truly sink in for a second. 
Sunk? Now think about how many other space westerns 
there are out there. | did, for a long time, and the only one 
that sprang to mind was Cowboy Bebop, or maybe the sole 
character Han Solo. So the genre is pretty out there in terms 
of originality, even years later, and that’s, in my opinion, 
a really great thing. In a day and age when the market is 
oversaturated with all kinds of media productions, having 
an edge like that is extremely valuable. Perhaps fourteen 
years ago the idea of a space western was a little too 
anachronistic to be appreciated and had it been released 
today would have been a whole lot more successful. 


2: IT WAS SUCCESSFUL CIN THE END). 


Following on from the last point, Firefly did actually end 
up hugely successful! Its once cult following has grown 
and taken on a life of its own, to the point where the movie 
Serenity was released with a whopping worldwide box 
office gross of $38.8 million. Not only that, the movie scored 
a nice collection of awards and is even on the International 
Space Station to entertain the astronauts. | mean...come on! 
So with this logic, had the TV series been left to continue or 
were to receive a reboot now, the possibilities for success 
would be almost limitless. 


3: IT DIDN'T RECEIVE A FAIR AIRING. 


Okay so this is a bit of a weird one, but definitely had an 
impact on the following of Firefly. When it was originally 
aired on FOX network, it was aired out of intended order, 
for some reason yet unknown to mankind or reaver. 
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Consequently, the episodes were confusing and the show 
ended up being cancelled before the first season had even 
finished airing, leaving three episodes unseen until a whole 
year later. The airing of the show in this kind of mish-mash 
manner meant that Firefly wasn’t viewed properly and 
made it difficult to retain viewers. Of course now that the 
show has been aired a million times by the Sci-Fi channel, 
we know that the intended order works. 


4: IT HAD SO MUCH MORE 10 GIVE. 


I’m a massive Whedon fan anyway, with his mind coming 
up with some of the most spectacular plotlines of all time 
(the gentlemen in Buffy spring to mind *shudder®*) so it’s no 
surprise that | think Firefly had some damn good potential. 
With a colourful crew, some hella nasty villains and all of the 
galaxy to explore, who knows what could have happened 
had the show had more time?! A quick Google search too 
will show some of the unproduced episodes talked about by 
the cast and the descriptions will likely send shivers of both 
joy and terror down your spine. Whyyyyy FOX?? Why would 
you deprive us of another six seasons of sheer ecstasy? 


0: ITS IMPACT ON THE SCI-FI GENRE HAS 
BEEN IMMEASURABLE. 


Firefly is so beloved by both fans and creators of the Sci- 
Fi genre that it has worked its way into hundreds of other 
TV shows in way of quotations, subtle nods and outright 
references. Longstanding franchises like Stargate, Futurama, 
Battlestar Galactica and even massively popular videogame 
World of Warcraft all include little tributes to a show that 
has clearly stood the test of time. Even in ten series strong 
and still standing franchise The Big Bang Theory, Firefly is 
regularly mentioned showing just how important it really is 
in nerd culture and how much a place in our hearts it truly 
occupies. 


This is for you, Wash and Shep. 
By Emsey P Walker 
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HAN SOLO IN FIREFLY 


Each month we'll be bringing you a feature on easter eggs and bloopers found in films and TV shows. Prepare for some 
surprises because sometimes they're right in front of our oblivious faces! This month we're taking a look at Firefly and a 
rather specific Han Solo-shaped easter egg left dotted around the series...clearly someone was a Star Wars fan! 


aor alll 
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Ready to feel old and lethargic? We have 
some brilliant films from 2006 that will 
refresh your memory and make you get 
out these classics with a trusty portion 
of popcorn. 
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SILENT HFLL 


not so silent anymore. 
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April & May 


APRIL: 


Silent Hill 
f you don’t remember this classic horror film, let’s do a quick recap! 


Rose (otherwise known as Radha Mitchell, the queen of horror) follows her 
daughter through the strange, unusual, and terrifying world of Silent Hill, filled 
with nightmarish and life threatening monsters. This film has not only stood the 
test of time for horror fans, but is one of the only good horror films created from a 
terrifying survival horror game by the legendary Konami back in 1999. 


Even the highly anticipated sequel in 2012 couldn't match the genuine fear 
provided from this first, original film. 


Side note: on this film's release | was 14 years old and can honestly say this film is 


still within my top 10 horror classics of all time. This film was brilliantly acted and 
one of the few genuinely frightening films | had ever seen. 
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MAY: 


X-Men 3: The Last Stand 

With X-Men: Apocalypse getting closer and closer, it seems 
only right to get to rewatch the original trilogy, which blew 
minds and helped regenerate the love of superhero films. 
For those who haven't watched this in 10 years, here is a 
break down for you. 


In this epic conclusion, Magneto puts an army together to 

finally stop the war on mutants, while Xavier tries to prevent 
it and help those around him who are struggling to cope. 
Jean Grey returns as the incredible Phoenix, and becomes 
a force to be reckoned with when she joins forces with 
Magneto. Lastly, the turmoil that the mutants go through, 
experiencing segregation and hatred, makes Rogue go out 
of her way to understand where she belongs and change 
her destiny. 


This epic trilogy has stood the test of time, and has inspired 
another generation of X-Men films, comics and fans. 


Over the Hedge: 

For family film lovers and one for the kids, Over the Hedge 
is a heartwarming and hilarious film about a group of wild 
animals struggling to find food in the woods. This smash hit 
in 2006 took the box office by storm, and is still a regular 
film on TV. 


The animals find themselves near a home estate, and 
realise a whole new world lies in front of them with new 
amazing food! With the help of a few friends, they find new 
challenges but the lovable nutty squirrel who is hyper on 
energy drinks can lighten any challenge they face! 


Their journey of exploration is a wonderful family animation 
with lovable characters all voiced by an amazing set of 
actors. 
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The Da Vinci Code: 

The Da Vinci Code, based on the extremely popular novel 
by Dan Brown, was equally popular on the big screen 
with grossing over $224million worldwide in its opening 
weekend. 


The story follows a professor who is framed for a murder 
but escapes and begins an extraordinary story and quest to 
locate the Holy Grail. It soon becomes clear that Leonardo 
Da Vinci knew about the whereabouts of the Holy Grail and 
encrypted a map within his work. This journey leads them 
around the world exploring things that had previously been 
ignored or hidden in plain sight. 


This film was utterly inspirational and mind boggling for its 
time, with the use of suspense, plot twists and murder. All 
the makings for a fantastic thriller! 


It is also the only one out of our “films 10 years ago” that is 
within IMDB’s top 100 films to watch before you die! 


By Daisy Fox 
DID YOU LIKE THIS ARTICLE ABOUT 
WHAT FILMS CAME OUT THIS MONTH 
TEN YEARS AGO? TAP BELOW TO GIVE 
US SOME FEEDBACK! 


MORE LESS 


LIKE THIS 


LIKE THIS 
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MIDDLE-EARTH: 
ARETROSPECTIVE « 


VAY Aes Peter Jackson's The Lord of the Rings trilogy hit cinemas almost 


15 years ago, no one could have possibly anticipated the wave of 

success it was going to get: 17 Academy Award nominations, two 
billion dollars under its belt and an incredibly loyal fan base solidified the 
fact that The Lord of the Rings was something that would stand the test of 
time. Striking gold — which the original trilogy undoubtedly did — is tricky 
business, striking gold again even more so. Much like George Lucas with 
the Star Wars franchise, Jackson - after many years — decided to go back 
and bring to screen the ‘before’: before Frodo found the ring, before Gandalf 
‘perished’ at the hands of the Balrog, before the battle of Helm’s Deep and 
before the ring tumbled into Mount Doom. To do so, Jackson turned to the 
source material, The Hobbit, and aimed to turn it into a two-picture epic, that 
then soon expanded over into three: to many, this is where Jackson made his 
mistake, but to truly understand the Middle-earth franchise, one must first 
look back at where it all began. 


Based on the book trilogy by J.R.R. Tolkien, The Lord of the Rings follows a huge 
band of characters going about their lives in the fictional land of Middle-earth 
and how each of them becomes a part of a war that will overthrow the evil 
lord Sauron and the destruction of the Ring of Power. Simple on the surface 
but complex deep down, The Lord of the Rings not only delivers an incredible 
viewing experience unlike any other (rivalled only perhaps by HBO's masterful 


. Maye issue 1 
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Game of Thrones) but explores 
the themes of obsession, the 
desire for power and how far 
men will go to be in charge. 


Once regarded as_ being ; 3 
unfilmable, Peter Jackson, of | __ 
TheFrightenersandBraindead 
fame, turned to them but only 
because he felt confident they would i # 
work on the big screen with the A; 
recent leaps forward in terms ofCGl § 
found in Steven Spielberg's Jurassic “Wy he 
Park. Taking about a year and a half 
to film, the trilogy hit cinemas around 
Christmas 2001 and were an instant hit, 
earning almost $900 million at the box 
office and winning four Academy Awards 
and five BAFTAS. At around same time for the 
next two years, the following instalments (The Two 
Towers and The Return of the King) hit the big screen, making 
more money each year and winning more awards, the final 
instalment deservedly gaining the Best Picture award at the 
Oscars. 


There are many reasons as to why The Lord of the Rings 
should be remembered: an incredible story, perfect 
acting/casting and a believable recreation of Middle- | — 
earth, to name just a few. But there is one reason that 
stands head and shoulders above all of those: the fact 
that these movies were so advanced. Made in a time 
where CGI was still wonderfully experimental, the 
fact that The Lord of the Rings used this to create 
such an incredible world is an impressive feat. 
Even now, it’s hard to believe these were made | 
over a decade ago, though recent films such as 
Gravity and Dawn of the Planet of the Apes have 
revolutionised CGI once more since then. The reason 
these films are as good now as they were ten years ago being 
simply because there's been nothing else like it. Other movies 
have created expansive new worlds to explore but none have 
captured the imagination like Middle-earth has; other films 
have shown us huge battles but none have been on the scale 
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this is; and others have delivered fascinating stories but few 
have had so many characters and so many interesting plot 
threads intertwined together. 


And then we come to The Hobbit. 


Now, don’t get me wrong, Jackson’s prequel trilogy is not a 
bad bunch of films, but they fail to capture that same sense 
of magic, of wonder, that The Lord of the Rings did. There are, 
undoubtedly, many reasons for this. One reason, you could 
suggest, isthat technology justisn’t the sameas it was then: 

audiences need more to be impressed. Back in the ge" 
early 2000s, Middle-earth was unlike anything that > 
had ever been seen before, but nowadays, television . 
shows like Game of Thrones are producing content on that 
same epic level pretty much every-other episode. When an 
audience saw the epic climax of The Return of the King, they 
didn’t just stare in awe because of how outright awesome 
it was, but because of how it was unlike anything they had 
ever seen before. It seemed to be that when Jackson turned 
to make The Hobbit, he didn’t take that into account, didn't 
push the technology forward: he instead seemed to assume 
that what was there was enough to make audiences’ eyes go 
wide with amazement. The problem was that there simply 
wasn't, and the reason for that came with the fact that Jackson 
was turning a single book shorter than any of The Lord of the 
Rings trilogy’s individual volumes into an entire trilogy of itself. 
One book per film makes sense: three films to one book kind 
of doesn’t. Even The Hunger Games struggled to turn its final 
book into two films that actually were worth being split up. 
But the dragging out of the entirety of The Hobbit over nine 
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hours of films — and that isn’t counting the extended 
editions — just felt drawn out, like taking the scenic 
route but then finding the scenery not quite worth 
the extra car-time. 


1 I guess you could say The Hobbit got what | now refer 


to as ‘prequelitis’: where a prequel trilogy fails to live 
up to its original. Episodes one, two and three of Star 


f= Wars suffered from the same, and this is coming from 
=e ~someone who really, really loves Revenge of the Sith. 


Movie-making is such a difficult business: you spend 
hundreds of millions of dollars to create magic and 
amazement, and sometimes unfortunately it just 
doesn’t work. 


Guess we'll just have to wait and see how the Harry 
Potter prequel Fantastic Beasts and Where to Find 
Them turns out this November... 


By Adam Woodward 


DID YOU LIKE THIS LOOKING BACK AT 
AND OLDER FILM PERSPECTIVE? TAP 
BELOW 10 GIVE US SOME FEEDBACK! 


MORE LESS 
LIKE THIS LIKE THIS 
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PLEASE CLICK HERE IF YOU HAVE ANY QUESTIONS 


OR WANT TO GIVE US ANY FEEDBACK. 


